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TOTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street. E.C. 











—— & Co. Limited beg to inform 
) Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts, and engage Artistes. 


JVOYAL ITALIAN OPERA.—BOXES, on the 

\ Pit, Grand, or First Tier ; and Stalls and Amphitheatre 
Stalls in the best positions. Pit Tickets, 7s:—CRAMER & Co. 
Limited, 201, Regent-street, W. 


UNE 14th.—MISS KATE GORDON has the 
e honour to announce that her Grand Evening Concert will 
take place, under distinguished patronage, at Willis’s Rooms, 
King- t, St. James’s, on Wednesday Evening, June 14th. 
Full particulars will be shortly announced. 
RnoAD, Warwick-square, Belgravia, 











82, St. GEorGu’s- 





NDER distinguished patronage. — Mdlle. 

LOUISE VAN NOORDEN has the honour to announce 

she will give a MATINEE MUSICALE on Tuesday, June 13th. 
Full particulars will be duly announced. 


MATEUR THEATRICALS.—MISS ELLA 
STAUNTON can be engaged for the above in Town ‘or 
Country. Dates already filled :—Club House, South Camp, 
Aldershot, 15th and 16th inst. ; Bijou Theatre Opera House, 
Haymarket, 25th inst. ; Assembly Rooms, Gravesend, Kent, 
30th inst. Early application is requested, 2, St. Mark’s Grove, 
West Brompton, 8. W. 


N ADLLE. ELENA ANGELE begs to announce 

her return to town for the Season. All communications 
respecting Engagements and Lessons to be addressed to 20, 
Manchester-street, W. 














M ISS AUSTIN (Contralto). All Letters 
4 


respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 


’ | igen ELWOOD ANDREA (Contralto) 

requests that all communications respecting engage- 

ments for Oratorios, and Public or Private Concerts, in town 

or country, or from Pupils, be addressed to 12, Beavroy 
Terrace, MAarpa VALE, W 


\ ADAME WINTER (PIANISTE), begs that 

all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Canuton Roap, Maida 
Vale, or at Messrs. Cramer & Co., 201, Regent-street. 








HILHARMONIC SOCIETY, SUNDERLAND. 

Miss ROSE HERSEE will Sing the Principal Soprano, in 

“Judas Maccabeeus,” May 10th, and can accept engagements en 
route. 2, CresceNnt-PLAcE, Burton-crescent, W. . 


N ADAME PAREPA begs to announce that, 

although shortly going a tour, she has made such ar- 
rangements as will enable her to accept engagements for town 
or country. Address, 17, GuovcesTeR-crescent, Hyde Park. 








i\' ADLLE. MATHILDE MARTIN’S MORN- 
ING CONCERT will take place at Messrs. COLLARD’S 
one their kind permission), on Monday, May 15th, at 





MADAME HELEN PERCY begs to anrounce 

her REMOVAL to 161,+Ledbury Road, Bayswater, 
where all communications respecting engagements for Oratorios, 
Concerts, &c., are to be addressed, 


M DME. CZERNY (Soprano) requests that all 
communications respecting engagements for Concerts, 
Oratorios, and Opera di Camera, be addressed to her residence, 
29, Cavn’s-TerRack, New-road, Hammersmith, W., or care of 
Messrs, Cramer & Co., 201, Regent-street. 


RS. MEREST (late Maria B. Hawes), Con- 
TRALTO.—AIll applications for Oratorios, Con Lessons, 
to be addressed to 7, Romrns TERRACE, Strand, “08 


ONS. GEORGE PFEIFFER will arrive in 
London on May 1st. Any letters respecting ents 
o jeunes to be addressed to his residence, 81, SLoane Street, 











PTOMMAS’ RECITALS, ar THe Conserva- 
TOIRE DE LA Harpe (76, Harley-street, Cavendish-square), 

on the evenings of Tuesdays, May 9th and 23rd, and June 6th. 
pi aera and Prospectuses of the Conservatoire (with terms 
of Instruction) may be obtained on application, and at the 
Musicsellers. 


ERR REICHARDT has arrived in Town for 
the Season. Address, 10, Somerset-stREET, Portman- 








square, 


ME. Joun RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing aud Harmony. 








SYDNEY SMITH’S 
FOUR 


NEW PIECES. 


THE FAIRY QUEEN. 


Galop de Concert. Price 4s. 





PRIERE DES PELERINS. 


Tableau Musical. Price 4s. 





FETE HONGROISE. 


Mazurka. Price 4s. 





DON GIOVANNI. 


Brilliant Fantasia on Mozart’s Opera. Price 4s. 





LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 


Mayence, Brussels, and Paris: Messrs. SCHOTT. 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & CO., 


62 & 68, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


PRELUDES AND LESSONS. 


By WILLIAM STERNDALE BENNETT, Mos. Prov. Cantas. 

Consisting of a series of 60 pieces in all the major and minor 
keys, composed for the use of the Queen’s Vollege, London. : 
33.—In cloth, 10s. 6d. ; or, in Two Books, 6s. each. 


ELEMENTARY WORKS, STUDIES, &c. 


8. d. 
W. 8. Besxetr’s Six Studies ...........++20++.+-Op. 11 6 0 
9 LAmabile e L’Appassionata (two stu- 
ieee UE 
- The major, minor, and chromatic scales, 


for Pianoforte Students, preceded by 

a complete analysis of the table of 

intervals, with remarks on the best 

method of practice, fingering, etc... 4 

This Work will be found most useful to those studying 

Harmony. 

Czerx¥ and Bertrnt, select studies, in two books, {care- 
fully selected), each 26... ce cece cece eee ee te ee ees 
Goss’s Les Six Jours—Exercises for each day in the week 
Masters’ Pianoforte Tutor (third edition) ........ 5+ +++: 
Moutirr’s Three Caprice ........ 0.0.0.0. 0000+ +, Op, 81 

Mutuer’s Three Caprices, separately..........each to 
National Melodies, arranged as studies for the left hand.. 
Octave Exercises, by Clementi, Steibelt. Thalberg, etc. .. 
Pianoforte Player’s Campanion .... 6.6. se cece ee ee eeceee 


eo 


wwe arr = 
ecocococooco 





LAMBORN COCK & CO., 

62 & 63, New Bond Street, corner of Brook 
Street, London, 

MUSIC & PIANOFORTE WAREHOUSE. 


description for 





- = 


NEW PIANOFORTE MUSIC. 





The following are some of the most popular Pianoforte 
Pieces lately published by 


EWER & CO. 


Briomxer, 8. Am Meer. Fantasiestiick (dedicated to Her 
Royal Highness the Princess Mary of Cambridge)... .. 
Cozngy, W. Chant du Barde. Morceau de Concert .... 
———__ Le Papillon au reveil. Fantaisie.......... 
Haxovisty, J. E. Abendroth. Nocturno................ 
Sonnenaufgang. Mélodie 
Le reveil des oiseaux, 


- 


eocococ™ 








cus» 


Kornatary, F, Improvisation 





DE ai hn 604-40 0 the sceuh-deeksebenn oe004b-d005h005 
Levrowp, F. Soleil couchant. Nocturno .............. 
Lisst, F. Ava Maria (d’Arcadelt)........cccccecccecees 

Hallelujah (d’Arcadelt),.......... ccceeesess 





O'Leary, Artuur. L’Adieu. Chanton allemande ...... 
——_——————_ Mendelssohn's ‘“ Hear my Prayer” 
RERIIITIE 0: 0s 60:00:40: 9000s S 8 ebe8 00/00 k004.04 da ceened 

- Scl *s “‘Frdéhlicher Landmann” 
transcribed on. case as. seas 


scsoo co eososoos 


Scuuttugs, W. La Regata. Impromptu .............. 
—————._ Esmeralda. Morceau caractéristique .. 
Chanson populladre ......00 cece cece cece ce 
Le Carillon ehisnes hehehe aeheon 
We I SUID <5 04:n0in0'0s 00-06-05 08 40 
et eee 

VRINO RRIIIIID oo cies !0 5:00. 40.05 veceine. s6 veee 
————_ Une rose sans dpines .. .. 0... ce ce ce ee ee 
Wo.tennavrt, H. A. Marche hongroise 
Valse héroique nee 00nee 
Caprice aériem .... 1... se cece eee 
Un fil de perles avs as cece cece cece 
Valse gracieuse .. 6... cece sevens 


Sprnpirr, F. 











PE ereanawn ie ae ee owroe n= 
7 
eceecoooeoscreco 





Sold by all Musicsellers in Town or Country. 


London: EWER & CO., 87, Regent Street, W. 





ACRED HARMONIC SOCIETY, EXETER 
HALL.—Mr, COSTA’S Nev Oratorio, “ NAAMA Ny’ will 
be performed for the first time in London, as a SUBSCRIPTION 
CONCERT, on Friday next, May 12. Conducted by the Com- 
poser. Principal vocalists, Madan udersdorff, Miss Edmonds, 
Madame Sainton-Dolby, Mr. Si Reeves, Mr. Cummings, 
and Mr, Santley. ‘The Band at yorus, complete in every 
department, the largest available ceter Hall, will consist of 
nearly 700 performers. Half-guit’ umbered Stalls and Five 
Shilling Gallery Reserved Tickets v at No. 6. Exeter Hall. 
i) USICAL UNION, " spay, May 9th, at 
Half-past Three. St. James’s Hall. Quartet, B flat, 
3-4, Mozart; Sonata, A minor, op. 23, piano and violin (first 
time), Beethoven ; Quartet, andante and scherzo, op. 81, Mendels- 
sohn ; Grand Trio, D op. 70, Beethoven ; solos, pianoforte. 
Artists :—Joachim, Ries, Webb, and Piatti. Pianiste, Hallé. 
Visitors’ Tickets, to be had, Half-a-Guinea each, at Cramer 
& Co.'s, Chappell & Co.'s. Ollivier & Co,, Ashdown & 
ae Austin, at the Hall. Members can 
Hi : 





for visitors at e 
J. ELLA, Director, 18, Hanover-square. 





R. BENEDICT’S ANNUAL CONCERT, June 
21, under the immediate Patronage of 
H.R.H. the Prince of WALES and 
H.R.H. the Princess of WALES. 

Mr. BENEDICT’S Thirtieth Annual GRAND MORNING 
CONCERT, at the St. James’s-hall, on Wednesday, Zist June. 
Karly application is solicited for the few remaining sofa and 
balcony stalls, Full particulars will be published on Thursday, 
lst June. 


R. WALTER MACFARREN’S PERFORM- 
ANCES, Hanover-square Rooms, Saturday Mornings, 

May 6th, May 27th, and June 17th, at Three o'clock, First 
Programme, May 6th, includes selections from Bach, Beethoven, 
Mozart, Schubert, Mendelssohn, Mrs, Joseph Robinson, and 
also some of ep Aad owe new ——— 7 

Series, 158. ; for one , 18. 
rE eas , Mr. Watts Macrarney, 3, 


the ipal musicsellers and 
Ownaburgh-terrace, N.We 
LEHMEYER begs to announce that his 
H annual Matinées for Classical Pianoforte Music will take 
place (by kind permission) at Collard’s Rooms, 16, Grosvenor- 
street, on May 26th and June 16th, on which vecasions he will 
be assisted by the most eminent Artists of the season. All 
y tions, and also fur finishing lessons, to 2, Percy-street, 

ford Square. 

D—D* . STOLBERG’S vOrOR. _LOERNGR. -- 
-For invigorating and enriching ce, removing 
affections of ey ead’ bene maintained its character for a 





uarter of a century, and the flattering received 
rom Grisi, Porsiaul, Lablache, and many of the Cl and 
Statesmen, fully establish ite virtues. No V or 


Public § er should be without this invaluable a. 
To a oe of all Wholesale and Retail Chemiste in 
Uni 








Address, Mr. Joun Ruopgs, Croypoy, 8. 
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LIST OF NEW OPERAS 


PUBLISHED BY 


CRAMER & Co. LIMITED. 





THE BRIDE OF SONG: 
OPERETTA IN ONE ACT. 
WRITTEN BY 
WENRY FARNIE; 


COMPOSED BY 


oa , , | , 
JULE BENEDICT. 
‘The Complete Operetta, for Voice and Pianoforte, 12s. 
The Overture .. , "4s. Od. 
1, Daet—* Night and me ning S. and C. 3s. Od. 
2. Song—"* My home in C nl and,” original key, D 
flat ; transpose d key, p flat. . 8 orM.S. 38a, 0d. 
Trio—* News! girls, news!” ae 8.C.T. 3a. Od. 
4. Song—** Boot and saddle!” B. 3s. Od. 


6. Trio—" ‘My heart is bre aking” 8. 7. and B, 3s. 0d. 
6. Duet— ‘Ah ! Captain, | can see you" 5. and B. 3s. Od. 
7. Chorus—‘ The cattle in the clover” oe oe -» 4s. Od. 
8% Song—‘ For her sweet sake” .. oe T. 88. 0d. 
9 Song—“ Ah! do not take her from him” on C, 2s. 6d. 
10. Duet—*‘ We waited late, we — long,” 8. an T. 8s. 0d. 
11. Chorus—"The Rheinland”. ++ 8a. Od 


Cuamern & Co. Limited, 201, Regent-street. 








THE RIVER SPRITE: 
OPERA IN ONE ACT. 

WRITTEN DY 
G. LINLEY; 


COMPOSED BY 


FRANK MORT. 
As performed at the Royal English Opera, Covent Garden. 

SEPARATE NUMBERS. 8. d. 

1. ** My Vocation.” Grand Air, Sung by Mdme. Florence 
Lancia Fed ne aa - . 3 6 

2. * When along the road ride.” Rustic Song. Sung 
by Mdme. Lancia .. “e os ee oe ao wee 

8 “© sunshine of love.” Tenor Ballad, Sung by Mr. 
Perren . ; 3 0 
J. “The Manager's Song.” Sung} y Mr. Aynsley Cook.. 3 0 
bh. © Bright as love's dream.” Duet. S.andT. 3 0 

6. “Gentle spirit, sing again!” Soprano ‘Air, Mdime. 
Lancia os P as 8 © 

7. “Maid of the silver mail.” Ballad, “Sung ty Mr. 
Weiss 3 0 
8. * Hope's Dream.” Romance Sung by Mdme. Lancia 0 


3 
All beautifully Iustrated with Portraits of the Artists er 
costume 


The complete work, scored for voice and piano, 16s, 


s 





Cramer & Co. Limited, 201, Regent-street. 





PUNCHINELLO; 


A COMIC OPERA IN ONE ACT, 
WRITTEN BY 


HENRY FARNIE; 


COMPOSED BY 
WILLIAM CHARLES LEVEY. 


‘The complete work in quarto, for voice and Piano, bound and 


Ilustrated, 15s. 
SEPARATE NUMBERS: 


8. d. 

1. ** Coo! says the Gentle Dove” (8), ) nny _ 
x - i “ ee 8 0 
The same, transposed in F, ° 8 0 

Hy ‘Sabot Song— From Fair Auvergne I come” (as. 
beautifully illustrated 8 0 
8. “ The Showman’s Ditty” (B.), 8 lendidly illustrated . wow =e 
4. Sixty's Serenade (B.), illustrate: s ae as - 8 0 

6. “ Hurrah | for the Bombardier ” (T.), in F., beautifully 
illustrated oe - oe oe ee 0 





London: CRAMER & Co. (Limitap), 201, Regent Street, W 





JESSY LEA: 
“OPERA DI CAMERA.” 


WRITTEN BY 


JOHN OXENFORD; 
COMPOSED BY 
G. A. MACFARREN. 
Complete for Voice and Pianoforte, 21s, net. a 
8. 

The Overture. Arranged by aoe | F. ane. 
Piano Solo, .. o 8 @ 
Is any werry damsel here f”. oe ee ee eo 8 @ 
* | shall woo her.” os ee »- 8 0 
* When youthful joys and hopes are fied.” oe » 2 6 
© The Gipsy's Home.” . - ee » 26 
* The blush of early morn,” ee - 38 
* Whor" ee - 2 6 
** Silly youth, y« m sadly ‘tease me." e » &8O 
“You wicked Gipsy girl” =. ee - 80 

* There's a wondrous magic — . 
* Movey, money |" ee . es 
The draught of love.” 6 0 
o ae —' # peal.” (Jessamine, ) New words by H. b. a 
At firat | the mountain rill.” "Quartet, * ee «. 8 0 


Caamzn & Co. Limited, 201, Regent-street. 





THE SLEEPING QUEEN: 
HENRY F AR NIE, 


M. W. BALFE. 


a < 

Overture . ee oe ae ao SS 
Aria—* The Pri ime Minister” ee ee ee B. 3 0 
Duet—‘' I crave a boon” oe oe C.and B. 4 0 
Trio—“ She is heartless ”’ ee on §., C., and 4 4 0 
tallad—‘‘ Only a ribbon” ‘ 38 0 
Duet—‘' The Treaty ” 8. - aud B 4 0 
Fandango.—** Pablo oe ‘Tover,” ‘in A minor 3 0 
Ditto, dit in a minor i a 
Serenade— The Nocutide Dream,” in E ,, aa T. 3 0 
Dijto, ditto, inD .. a oe a 
Trio—* Most awful sight” 8.,C., and B. 4 0 
Bolero—‘*‘On bended knee” .. ° uf 8s 3 0 
Quartet—“ Fondly I dreamed” 3.0 


G RAMER & Co. Limited, , 201, Regent- vstreet. 


HELVELLYY, 


AN OPERA. 


BY G. A; MACFARREN. 


—— 


A blessing on the harvest vem oe oe Song. 2s. 6d. 
A lonely wanderer .. Song. 28. 6d. 
Harvest Home . i *Four- part Song. 2s. 6d, 
(Separate Voice Parts may be had. Price 8d. per page.) 
Wear this flower and think of me Song. 2s. 6d. 
On my heart a weight ee ° Song. 36 0d. 
Oh ! Hannah, Hannah, speak oe “Romance. 28. 6d. 
The brightest hope oa ae Vocal Duet. 28. Gal. 
Wildly flies my spinning w heel on a Song. 2s. 6d. 
I've watch’dhim ., ° oe ee Song. 2s. 6d. 





Cramer & Co. (Limited), 201, Regent-street. 





Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 
\ ESSRS. CRAMER & CO. (Limited) have lately 
published the following Compositions :— 8. d. 
I,--FOR VOICE. 
GOUNOD—* For lack of gold he left me.” 
Titiens. InA and «ae os 
« Hero to Leander.” Ane i" site | song whee 
ARDI’ r _ Oh, touch the ivory keys again!” ..... 
* Beauty Sleep (L’Ardita)......... 


Sung by 





a Dream of Home | Bacio)... ........ ets 
Gondolier’s Last Good-night.. ...... ss. 00 0 +« 
WALLACE—Bird of the Wild Wing... 0.0... 0... 00 000 


BALFE—She sleeps! though not a star .... 

ASCHER—The Cavalier’s Steed. In E and Cc. 

BENEDICT—My Home in Cloudland. In Dand B.. 

NICOLAI—The happy Dawn of of Day.. 

RANDEGGER—Round with her, boys 1 ‘Yo-ho! In. ¢, 
B,andG .... 0 #060 60600000 

DELAMERE —"My Lady's Glove.. pint: sie 056 tis 0 

LEVEY—Coo ! says the gentle dove. “InGandF : 

Hurrah for the Bombardier! In A and F 

BRINLEY RICHARDS—The celebrated “ Leah's 8 Song.” " 
In E, D, and C.. 

ADAMS—When golden eve. 

SMYTH, R.A.—Frappe Fort ! 

PERRING—Peware !.. $e bi'00 66 08-90 50 Wb-en-on 

MACFARREN—T've watched him .......ccccccccesece 

es Wear this flow’r . 

Duet : Ne’er yield thy a soul. 
ROBERTI—Duet : Faintly flow.. ee cece cece 
BILETTA—Duet : I Tamburi ..... ee cecrevecoces 

IL. —FOR PIANO. 
WALLACE—Prelude and scherzo .. se reseoseccece 
és Tarantelle cece ee eeeececeeresene 
Mazurka, Cracovie... 
GOUNOD—Four songs without words, "each . 
ASCHER—Chant des Naiades....... 
BLUMENTHAL—LIa Stella.. 







” Téré Téré 
Les Ailes. WS 
BRINLEY RICHARDS—W ear ‘this flower (Helvellyn) . 
‘ujus animam. Solo 4s.; Duet 
FAVARGER—Stradella Fantaisie. ae 





Masaniello ditto . 
SCHUMAN eames dans le Jardin “Duet. ‘Edited by 
Lindsay Slo + wkeenee 
SURENNE— seeste @hnear once POTETTTiTriiti sy 
IIL. —DANCE MU sic. 
MONTGOMERY—Starry Night Mazurka . in ene 
DE VILLIERS—Donato Galop ........ cc ce cece cece cece 
—<) — : —epnhanmabe 00000 ee 
CLARKE—Witches’ Own Galop........ 0.6... 
COOTE—iiew Wives’ Quadrille 0.0008 
Stoops to Conquer, ditto. 
MARRIOTT Helvellyn Galop . * 
a ” A thes sid nasienieiniwiie 
CREED 00 66 06 00:00:08:00:00.05 00 
COLOMBE—Up the Alina’s height once ecesieneees ° 


He OO he i OD Or OO Doe COCO mR CO Oo cocoWMontersconeco Com tos BOO OS oS CO KO Oo CO 
4 eoooooooooo oo oo@oacoaaceooooco @ooocooaocoao coooo ocooocececeo 


Co 


Specially prepared Lists of Vocal and Instrumental Music 
application. All New Music sent at Half-price, 


IV.—CHAMBER (BER OPERETTAS. 
Now ready, scored for Voice and Piano, with or without Chorus, 
and suited for private performance, 
. BRIDE OF SONG.—BENEDICT, 
2 SLEEPING QUEEN.—BALFE, 
8. PUNCHINELLO. —LEVEY. 
4. JESSY LEA.—MACFARREN, 


ONE but PIANOFORTES of the very highest 
quality are to be had of CRAMER & Co. Limited, 
inferior Instruments being carefully excluded from the stock 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
KeGENT-STREBT. 


LEYEL & Co., of Paris, have appointed 
CRAMER & Co. Limited their SOLE Ae ENTS for 
England. PIANOFORTES this = firm may now be 
had for SALE or HIRE, from 50 to 200 Guineas. 
PIANOFORTE GALLERY (the largest in Europe, 207 & 209, 
RSGBNT-STREET. 











\ 








—— 
“THE MUSICAL MONTHLY” 


AND 
DRAWING-ROOM MISCELLANY 
Of General Literature and Entertaining Information, 
Price OnE SHILLING. 


THE MUSIC EDITED BY VINCENT WALLACE. 
4 ie MAGAZINE contains 16 pages (48 


columns), full music size, beautifully printed, devoted to 
literary and artistic subjects, combined with other interesting 
matter, Pochions fitting it fora Family Magazine. A résumé 
of the Fashions, Parisian Gossip, with Out-of-door Amuse- 
ments, Charades, Tales, and Sketches, is given every month, 
rendering this Magazine a welcome serial for the boudoir and 
the drawing-room. In addition, every Number contains a piece 
of elegantly-engraved 


COPYRIGHT MUSIC, 
Beautifully Illustrated, 
Which alone is worth double the price of the Magazine. 





COMPLETE SETS FROM JANUARY, 1864, 
May be obtained from any Bookseller or Newsman. 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart 
and Allen, 25, Paternoster Row : Cramer & Co., 201, Regen 
Street ; Metzler & Co., 35, 36, 37, & 38, Marlborough Street ; and 
all Book and Music Sellers. 





THE APRIL NUMBER 


MUSICAL MONTHLY” 


AND 
DRAWING-ROOM MISCELLANY, 
CONTAINING 


GOUNOD'S 


“FOR LACK OF GOLD.” 
Price One Shilling. 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
street ; Metzler & Co., 35, 36, 387, & 38, Mariborough- -street ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 17, MAY, 1865 :— 
Heavily Hit. By Valerie St. James. 
Bob Carter's Cotton Speculation. 
The Esquimaux. 
Hand and Glove., by L. H. F. Du Terreaux. 
The poor - British Drama. 


My 
The Siete: a Life's Blight. 
The Country House. 


Music, CHOPIN’S VALSE No. 1. 
Poetry, Pastime, Conundrums, Enigmas, Charades, &c. 


Adams & Francis, 59, Fleet-street, E.C.; Arthur Hall, Smart, 
«& Allen, 25, Paternoster row E.C.; Cramer & Co., 201 ’Regent- 
street ; Metzler & Co., 35, 36, 37, & 38, Marlborough-street 
and ali Book and Music Sellers. 


PIANOFORTES. 


J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

Ww. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

pes ay ay er ee for ge er i also fo 
schools, in ash, y, or American walnut, at _™ 

Pianofortes tuned, repaired, taken in exchange, &c. 


“THE 











IRGINIA GABRIEL’S LAST SONG, 
SEPARATION. Poetry by J. J. Lonsdale. 3s, 
Cramer anv Co. (Limited), 201, Regent street. 





ALF-PRICE.—All full-priced Music sent 
post-free at half the Marked Price. 
Cramer anv Co. (Limited), 201, Regent-street. 


M* LOVE IS AN OLDEN STORY. By A 
= Foe Written by Henry Farnie. 33. Beauti- 
y 


ted. 
Cramzr and Co. (Limited), 201, Regent-street. 








NEW EDITION .—POST FR 
ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and vote te eee 


Explaining the only effectual mode of Artificial 
Teeth without Pain, to answer in every particular purpose 
of natural masticators. 

These Teeth are supplied on the principle of cay attra 


tion and suction, thus dispensing entirely with springs, and are 
supplied at moderate charges. 

eet; 27, Hawtsy Sraeet, CAVENDISH ye be ; City 
Establishment : 36, LupGaTE Hit (four doors from the Railway 


Bridge. - 
- LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL 7 case they undertake. 
American Mineral Teeth, from four to seven, and ten to 
fifteen guineas per set, best in Europe, warranted, 
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“WITH MUSICAL SOCIETY.” 





T looked for lodgings, long ago, 
Away from London’s fogs and fusses ; 
Some rustic Paradise, you know, 
Within a walk of trains or ’busses. 
I made my choice and settled down 
In quite a lovely situation, 
About a dozen miles from town, 
And very near a railway-station. 


Within this pastoral retreat, 
No creditor, no care intruded ; 
My happiness was quite complete, 
(The ** comforts of a home” included). 
I found the landlord most polite ; 
His wife —if possible—politer. 
Their two accomplished daughters quite 
Electrified the present writer. 


A nicer girl than Fanny Lisle, 
To sing a die-away duet with— 
Say something in the Verdi style— 
Upon my life, I never met with. 
And yet I wavered in my choice ; 
For I believe I’m right in saying 
That nothing equalled Fanny’s voice, 
Unless it was Maria’s playing. 


If music be the food of love, 

That was the house for Cupid’s diet, 
For those two gushing girls, by Jove ! 
Were never for one instant quiet. 

I own that Fanny’s voice was sweet ; 
T own Maria’s touch was pearly ; 
But music’s not at all a treat 
For those that get it late and early. 


The charms that soothe a savage breast 
Have got a vice versé fashion 
Of putting folks who have the best 
Of tempers in an awful passion. 
And, when it reached a certain stage, 
I must confess I couldn’t stand it. 
I positively swore with rage, 
And scowl’d and frowned like any bandit. 


I paid my rent on quarter-day ; 

Packed up my traps in quite a hurry, 
And, quick as lightning, fled away, 

To other lodgings down in Surrey. 
I’m warned at last—and not in vain; 

For one resolve that I have made is, 
Never to trust myself again 

With any musical young ladies ! 


Henry 8. Leicu. 


Our Fevilleton, 


No, XLVII. 











MY EXPERIENCES OF ENGLAND AND THE 
ENGLISCH. 
By Mysetr. 
IV. Presented aT Court. 

For very long time both before and after my 
unfortunate together-coming with Mr. Norfolk 
Lubber, found I my living-means difficult. Often 
must I work hardly to get enough out of instruc- 
tion salary for my food and drink nourishment to 
pay; also it took much difficulty and great deal 
pains to get sufficientness of money out of my 
neighbourhood, which was Cloudesley Square. I 
remark that Islington is a by-not-too-much- 
wealth-visited district, and that the families are 
not over much disposed to learn the biano, for the 
housefathers of Islington go to their business 
down the City-road, and the housemothers and 
housedaughters are spoiled by the organs, which 
in Islington are abounding. In truth the Isling- 
toners are not a musical nation, exception made 
of the watercresses and freshmackerel which do 
be cried all day and night in harmonious accents 
to some people, but which are to me affrightful. 

All this time I had yet received no recognition 
of my talent from the Court of Buckingham. 
This was to me a sad deprivation; for in my 
fatherland every artist who is an artist is so 


acknowledged by the High Grace of his Anointed 
Soverign. There he receives orders and laurel- 
crowns and sometimes even a Royal Grant of 
hundred fifty gulden, which is £12 10s., and 
makes him live in high circumstances. Even the 
Thorough Light of my own estate, though he 
were a Beast, yet were he munificent, and had a 
little state’s subsidy, which he kept in his boots 
for the encouragement of art ; and when he were 
pleased with the talent of an artist, then would 
his High-respected Kingly Graciousness take off 
his princely boot and say, “‘ Royal Treasure-master, 
give our talented subject five thaler twelve 
silbergroschen as state’s encouragement of art, 
and greet him friendly.” Then, too, would Kingly 
Majesty himself hand out the five thaler from the 
sole of his boot, where he had kept it in notes, 
value three shillings each, They would be damp, 
being kept so near the sole, and next the stock- 
ing: they would be damp, but ach, they were 
precious ! 

But in England here is nothing of this. Does 
the Court of Buckingham recognise art in so 
wise? Never do he so do. 

Now one day I was sitting in my room in 
Cloudesley-square, indulging myself in a few tears 
as usual after my herring-salad, fried apples and 
coffee, when I received a Zettel—that is a docu- 
ment of ceremony, which a man had brought. I 
was called out into the passage, and the man said 
“Are you Mr. Adolf B-l-e-c-h—” for he could 
not read the name, and so spelled it. 

I said, “I am Blechhausen: what you want?” 
So he gave me the document, and I opened and 
read, 

Himmel! It was an invitation to attend Court, 
written by the Queen himself! ‘ Victoria by the 
grace of God, &c., &c., to Adolf Blechhausen 
greeting,” and I was to go in three days on the 
11th of February. HowI jumped for joy. Here 
I should be by-talent-recognised Court Favourite}; 
perhaps Chapel Master of the chapel at Windsor, 
or Marlborough, or Isle of Wigth! 

I rushed back to breakfast, dried my tears, and, 
for the sake of a feast in honour of the Queen, 
mixed together the herring-salad, the apples, and 
the coffee, and ate him with great thankfulness 
in combination. Then I waited anxiously for 
the day. 

When the day came, I dressed myself in a Frack 
—that is a dress-coat ; put my best lilac silk waist- 
coat on, a large blue neck-band, and a diamond 
pin in the centre of my shirt. (When I first 
knew Mr. Norfolk Lubber never did I wear shirts, 
but he taught me that with many other bad 
practices). Then I called a cab and drove straight 
to the Palace at Buckingham. 

With great wonderment I found Buckingham 
closed. There was a General with a gun and 
bayonet marching up and down, but Buckingham 
was fast closed. I asked the General why it was 
so, but the General he nothing say, soI ask my 
cabdriver. 

“Why sir,” the cabdriver answer, “the fur- 
niture is to be sold off and the establishment 
let, the owner having no further use for it.” 

This news afflicted me, but I remembered 
myself of the other palace of Saint James. ‘ Do 
you know Saint James?” I asked the cabdriver. 

“Oh yes,” he replied; “driven him often.” 

“Well then, drive him now,” I commanded 
with the air of a Battalion Commandant. 

Presently we were there; so I descended out of 
the cab, and walked firmly to the gateway, but 
another General stopped me with a bayonet. 
“Fellow,” I said, “ but worthy field officer I have 
affairs with the Majesty.” 

The field officer was astonished, yet showed he 
no respect. “Come now,” he said, “ hook it!” 

“Commander,” I reply, “I do not understand 
your war-terms; please let me to pass.” Here 
the cabman laughed, and cried, “ Blessed if he 
ain’t a tile loose,” and winked with a bad eye. 

I felt my tie, but it was not loose; so I cried 
with authority, “I will not jokes, I will see the 





Queen!” and I thrust the field marshal aside. 





The rude wrascal and wrogue called out 
“Guard!” and the guard came running out, and 
soon there was a crowd of idle fellows. What a 
shame that such low people should be suffered 
near a palace. 

Well, the guard push me, and the people push, 
and one little boy cried “Go it!” but I say “How 
can I go? for they will not let me see the Queen;” 
and presently a police came up and say, “ Now 
then, move on here, will you?” SoI say, ‘ Police, 
I shall willingly move, but the guard will not let 
me: they are traitors, and should be behead.” 

Instead of to aid me, however, the police vio- 
lently pull me away, and the people laugh; and 
one say “Colney Hatch!” At that word, which 
I could not understand, I lost myself the temper. 
“ Ruffian,” I shout, “you are all ruffian! you call 
out your Englisch idiotisms against me because 
Iam a foreigner, aud because you are the slaves 
of the tyrant Palmerstoneg, and your aristocrat 
Brigth ; but I will be revengeful!” Then I hit 
the first police, and a second police run up, and I 
hit him; then I run fast into a stationary shop 
at the corner of St. James's Street, with resolution 
to sell him my life dear; but the stationar run 
into his parlour, and cry “ Murder!” and his fat 
wife came and poke at me behind the counter 
with a big map of London rolled up; and pre- 
sently several polices arrive, and, after a terrible 
struggle I was a prisoner ! 

They carried me away, for I would not walk, 
and bit their legs, until one police hit my head 
with his police-stick, so that I had a head-bump 
for many years; and in this way I was born to 
the police-station at Westminister, and immedi- 
ately before a magistrate. 

The magistrate was a good man, who spoke 
German, and when I had him everything told, he 
gave me counsel. I showed him my invitation to 
Court, which was sealed and signed by Sir C, F. 
Pollock, Lord Chief Baron; and the magistrate 
told me that it was not an invitation to attend 
the Court of Her Majesty, but the Court at West- 
minster Hall, and that it was for because I was 
owing a debt of £61 11s, 6d. to Mr. Israel Harris, 
with two guineas costs. 

“ How, then?” cried I, “I do not even know 
this Mr. Israel Harris, and can him therefore 
nothing owe.” But the magistrate said I must 
employ an attorney, or I would get into prison. 

“Never will I,” I answered, proud; “I shall 
not get an attorney, and I shall also not pay. I 
have no debt owed, and therefore I shall no debt 
liquidiren.” And so I left the kind magistrate 
and the Court, without a staying on my character. 

A few days after this adventure I was laid 
sleeping in my bed, which is the couch of humble 
indigeston, but contented as the guildered pillar 
of the monarch, when I heard a noise. I heard it 
plain, though I had not yet outslept, and I had 
much sleep still. It was not the noise of cats, 
and it was not the noise of cabs, yet were it noise. 

Presently it come upstairs. Now I could under- 
stand. It were the noise of boots! 

“ Himmel!” I say to my moral consciousness, 
“was ist das fiir einen Spektakel? Was soll es 
heissen? Gehst du gleich hinaus wnd seh’ mal.” 
And my moral consciousness says to me, « Alterchen, 
jetzt geh ich.” 

So I and my moral consciousness both get out 
of bed, and open the ’edroom door, being in our 
shins. The moment as we the door opened, broke 
in two three men, who made a rush to me, and 
cry “In the Queen’s name!” But I cry loudly, 
“ Aha, here are more jokes which I will not suffer: 
I do not believe your Queen—I will not!” So 
crying I ran to my Schreibpult—my write-desk, 
which is near my bed—seize ascore of “ Tannhiiuser,” 
and hurl it at my first enemy’s head. 

He fell,; crushed beneath the weight of the 
Music of the Future. ‘“ See you?” I cried; “ and 
for the next who attacks me I have ‘ Lohengrin,’ 
which is heavier still /” 

They drew back, for it was an awful threat, 
In a weak moment I laid down Wagner, which 
had me so well defended, and say to my intruders, 
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‘* Now, my gentlemen, what you want with a 
gentleman who ure in his shins?” 

That moment they all jump at me, one run 
round, seized me by the neck-scruff, put my back 
to his knee and kneel very hard against its middle. 
I fell, like a mighty Hash struck by whitening ; 
and another enemy sat on my trunk. He was a 
thick man, and his weight was difficult. 

“Ah, you beggar, you!” cried my thick. “You'd 
assault, officers, would you? You'd better keep 
quiet now, or it'll be worse for you.” 

“If it be worse for me, what better cannot be 
too good for the very badder?” I ask with scorn; 
but he could not reply. My argument was too 
much for that ignorant man. 

My enemies then told me I was in arrest for to 
pay £79 16s. 8d., debt and costs due to Israel 
Harris Esquire. But I say, ‘ Who shall be this 
Israel Harris Esquire? I have known no Esquire. 
This are jokes.” Still they would not let me go, 
but make me get out of shins and into trousers, 
and then call a cab. So 1 call a cab for them, and 
they say “Get in;’’ but I answer, “ Not so, for I 
do not usually take cab-back exercise.” So find- 
ing | object, they again kneel on my back, and 
with a loud scream I jump in. 

Inside the cab, I weep so much that the straw 
become damp, and one enemy sneeze. I would 
they could all catch cold by my tears! 

I ask where we must go and they tell me to the 
street of Vite Cross. They make me give three- 
shillings and sixpence for the cab, and I weep 
more, but I must pay. ‘Then the cab pull up 
stopping, and I look out for the Vite Cross, but I 
sec only a PRISON ! 

Ach weh, ach weh! It is one more Englisch 
idiotism that a Vite Cross mean a Prison. Hi du 
miserabler Kerl: du wirst eingesperrt! Li, ei, ei! 
O weh, o weh! 

I was lockup in the Vite Cross, stillerying. As 
I go in, a lot of gentlemen in smoking caps who 
have their faces never shaved, come and hit me 
over the shoulder, and one young gentleman with 
a cigarette, says “Hallo my Albacrucian, cheer 
up!” and I says “ Who are these gentlemen ? 
Aro they criminals?” and he say, “Fiddle, my 
dear sir, we are Albacrucians too.” 

I do not know what he should mean, but he 
comfort me the heart. I say “ How can I get 
out of here?” He tell me tostumpup. I say I 
do not know what is stumpup, but I would 
leave the Vite Cross. Then the enemies who 
brought me in said I must employ an attorney and 
consult him. But even an attorney I do not know. 

So at last an enemy said, “ Why not write to 
Mr. Israel Harris?" They brought me paper, 
and I must pay sixpence for paper and ink and 
one shilling for messenger. On this paper I 
wrote that Harris should come to me directly and 
say what he want. Then an enemy say, “ You'll 
want breakfast, eh? I'll bring you some.” He 
brought one egg, two butterbreads and a cup 
coffee, and I must pay six shillings for that. 

After breakfast came Mr. Israel Harris! 
Potstausend! Mr. Israel Harris is the man who 
had accompanied Mr. Norfolk Lubber when he 
dined at my house—the stranger whom I could 
not to find out! 

“Hallo, Blech my boy,” says this disgusting 
wrogue, “ you’re less lively than you were at 
grub that day, when you did Lubber’s little 
bill—ha ha!” 

I ask, “ What bill did I then?” And he 
tell me that I had accept a bill for £60, which 
was protest, and now was worth £79 16s, 8d. 

“It is bosh what you say,” cried I. “I wrote 
my name on a bill that Mr. Norfolk Lubber 
should pay it, and he did pay it, for I saw the 
money. Why must I pay now, and what is your 
£79 16s. 8d. ?” 

Israel Harris whistled, and went to the door. 
**Come in here, Moses,” he cried, “here’s the 
jolliest ninny you ever see.” As he cry, a man 
enter in, and was introduced as Mr. Nathan 
Moses, an attorney. Well, these gentlemen sit 








down and tell me about my difficuly, and Harris 
begins. “Why, you flat,” he says politeful, 
“when I went with Lubber to your house, it was 
for the purpose of getting a bill out of you for 
£60. I took £30 out of that to pay for an execu- 
tion I had over Lubber; and I charged £20 for 
discount; that left some £10, which he advanced 
you to pay for the dinner—or, at all events, you 
got some of it. Very well: on the bill's maturity 
you owe £60, don’t you? You don’t take up the 
bill, there is £1 11s. Gd. fees on dishonouring the 
bill, and the rest is made up with interest and 
costs. You are liable, my dear, for £79 16s. 8d.” 

‘IT say to you, Mr. Israel Harris, that I will not 
jokes. I shall go to write to the Queen and say to 
her how her name has been in vile manner used up. 
Go and leave me,” I ery, ‘you and your Toole! 
Scornful ruffian, goalong !’”’ 

When I had declaimed this nobly, the two vil- 
lains departed away, nashing a tooth. I-asked for 
paper and write-material, and sat on myself, a letter 
to Gracious Majesty to compose. In this I had a 
little deal of difficulty for I am not known with your 
Englisch Formes, and it is hard to write in con- 
fidence to Crowns. Iu my own land I shoald well 
know to address my sovereign, for I should call him 
‘“ All-graciousest and Highly Respectable Thorough 
Light,” and sign myself ‘‘ Their Majesty’s obedient- 
est Underdone,” with my name long way below the 
rest of the letter, like Australia in a map of the 
world; but here in England goes it otherwise, for 
your monarchies like your companies are Limited. 
What for a curious country is England, where even 
your Queen must write herself “ Victoria D. G. Fid. 
Def. (Limited),” just as if she were an Acrated 
Bread Company ! 

After much trouble, I at length wake up to a bright 
idea. Iask for a Book of Common Prayer, for there 
I knew to find the Queen’s titles mentioned many 
times. They lend me one, charging two and sixpence 
for the lend: this I open, and so write my letter, 
thus :— 

“The Vite Cross, 22d Febury. 
“To our most religious and gracious 
Queen at this time assembled. 

‘Dear Majesty,—I am much sorrow to trouble 
your Majesty, for wicked man have your subject into 
much trouble put, who are incarcerate among sick 
persons prisoners and captives, having never done 
nothing wrong, but here ordered to remain under 
usurped authority and shameful misusing of name of 
Most Gracious Queen and Govyernour, giving her the 
victory over all her enemies. 

‘May it please your Majesty to order official 
inquiration under seal into this treachery and re- 
lease your subject or let be tried by Old Jewry of 
Piers, according to Magna Charta and parliamentary 
documents and statutes of Charing Cross. And your 
partition will ever pray for peace and happiness, 
truth and justice, long to reign over us, O bless the 
Prince of Wales ! 

Underdone subject, 
Avorn BLECHHAUSEN.” 

While that I was finishing this letter, and 
admired the last sentence which I had learnt is 
the style of partitions who write to Parliament, 
in came a person who slapped me on the back, 
crying, ‘‘ Hallo, booby, who’d have thought of 
tumbling across you in these diggings ?” 

I started up, to recognise the wicked face of 
Mr. Norfolk Lubber! 

“Ha, wrogue and wrascal!”’ I shouted, “ you 
come to jeer me in the situation to which your 
perfidy has reduced me, but jeer you never shall. 
The hour of vengeance is turnup, and my revenge 
shall be gratifying. Take off your boots, scoundrel 
and naughty one: take off your boots !” 

“* What the—Why should I take off my boots?” 
he enquired astonished. 

“ Because I will fight with you—because I will 
beat myself with you—not in the manner of the 
Englisch Box, but in the manner of my own 
country. With boots, with chairs, with bottles 
and with table-legs!” So saying, I pulled off a 
boot; armed myself with that and my teapot; 
threw my egg into the face of the trembling 
Lubber ; and rushed to the attack. 





He was not prepared, but he met the assault 
with his fist. Ach what cowardly thing is it to 
strike with fists; how barbarous and shocking! 
What would the students of my country kay, if 
to them going out in tassel caps and embroidered 
jackets with Bundfarben to slit up each other’s 
nose, it were proposed to fight with fists? How 
those noble young men would shudder at the 
barbarity. , 

When Mr. Norfolk Lubber and I had fought 
violently and rolled all round the room for several 
minutes, I had the pleasure to bite his leg. 
Already my nose was bleeding and I had much 
suffered, and Mr. Norfolk Lubber had lost a tooth 
by the teapot being broken over his mouth ; but 
when at last I got my tooth into his leg-calf, I bit 
very hard, and Mr. Norfolk Lubber cried out for 
peace. So I gave him the piece, which had come 
away from the leg, and he promised to keep it 
towards me, if I would get up and cease struggles. 
I got up, and by the advice of my enemy we 
talked business, with a view to get out of prison. 

Mr. Norfolk Lubber proposed that we should do 
everything we could to get away; for he like my- 
self was a prisoner, though not for the same debt. 
He asked me if I had any good friends in London, 
and I replied that a German commerce-firm in 
the City was to me very good, for,he had been 
beloved in early years by my aunt Vergissmein- 
nichtchen, and had gone through the ceremony of 
affiancing himself with her, which is the custom 
in Germany. He had performed the ceremony 
properly: that is, a day was appointed and the 
happy couple went into the forest and gathered 
wild-flowers, and made garlands for the head, and 
came home again, while their friends shouted 
“ Juch-he!”” ‘Then everybody had pork-sausages 
and he drank a Schmollus with her family, and 
both families had pipes and sang Lieder; and so 
they were affianced. But it never came to no 
more, for my friend is unmarried still, and the 
poor Aunt Vergissmeinnichtchen is gone dead, 
lying on a beerhouse table with garlands all 
round her, and her hashes are in pieces. 

This is a transgression, but the memories of my 
fatherland to me are sweet. Mr. Norfolk Lubber 
hearing I had a friend in the commerce-firm, 
asked me if the firm would {lend me one hundred 
pound. I answered yes, to get me from prison 
out. ‘ Very well,” said Mr. Norfolk Lubber, “ you 
write him to advance the money on a loan; and I 
think I can get an advance from a new prima 
donna who has just arrived in England. As for 
the present debt, I'll give you a bill for the 
money secured on my next Monstre Concert, and 
so we'll settle it.” 

“But I will not bills,” I answer. “I have of 
them already enough had.” But he explained to 
me how I should not sign this; he would answer 
all by himself. So we sat down and wrote our 
letters, sending them by messengers, which costed 
more money to me: and while the messengers 
were gone, I fell into a still-thought-reverie on 
my strange fate, and so I went to sleep. 

When I woke again, it was evening. I look 
round for Mr. Norfolk Lubber, but he was not to 
see. I rang the bell, and asked where was gone 
my companion-prisoner. 

“What, the gemman as was here? Oh, he’s 
off,” said the officer. “He’s settled up and 
bolted.” 

“And the messengers?” I asked with fore- 
boding. ‘Have they come back ?” 

“Well, him as was sent into the City came 
back an hour ago, and the gemman got the money 
and paid his way all regular. He got change for 
a century before he left.” 

“ What century—what you mean with century?” 
I cried. 

“Why a hunderd pound note o’ course,” an- 
swered the man. 


The truth burst over me. My commerce-firm 


had sent my money, and Mr. Norfolk Lubber re- 
ceived my money, paid himself out of prison, and 
left me, wretched victim, a sick person and pri- 
soner and captive! 
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PROVINCIAL. 
—————_ 

The Theatre Royal Birkenhead has been re- 
opened under the management of Mr. Morelli, 
but the audiences are scantier than ever. Mr. 
B. Sheridan, the burlesque actor, is underlined for 
a short engagement. 





The Liverpool Philharmonic Society gave their 
last seasonZconcert before the summer recess on 
Tuesday evening last. There was a numerous 
audience, and the concert was fairly successful. 
The principal vocalist was Mdlle. Enequist, and 
the instrumentalists Herren Joachim and Pauer. 





The excellent new organ built by Messrs. Con- 
nacher and Co., of Huddersfield, for Trinity Con- 
gregational Church, Glasgow, was opened on the 
28th ult. The choir sang, with more zeal than 
refinement of taste, a miscellaneous classic selec- 
tion. The production of Gibbons’ ‘ Dedication 
Anthem” was appropriate but bungled. The or- 
ganist, Mr. A. L. Peace, played in excellent style, 
and made it quite apparent that henceforth organ- 
playing in the highest walk will no longer be a 
monopoly in this city. 





The benefit of Mrs. Glover, lessee of the Glasgow 
Theatre Royal, took place on the 1st inst., when the 
house was crowded. Mr. Charles Verner, Irish 
comedian, has entered upon a short engagement at 
this theatre, and the management is reviving Irish 
and nautical drama, Mr. Verner being the mainstay 
of the former and Mr. Kendal that of the latter, 
The first-named gentleman is commonplace, and the 
second puerile. The only player worth naming in 
connection with this revival is Miss King, whose 
Susan (‘* All in the Downs”’) is graceful and artistic 
both in conception and portrayal. 





The foundation of the new Edinburgh Theatre, 
which will occupy the site of the late Theatre 
Royal, will be inaugurated in the course of a few 
weeks, and the building, it is expected, will be 
completed in November, in time for the Christ- 
mas pantomime. The dimensions of the new 
theatre will be larger than those of the old one, 
and the entrances will be more commodious and 
roomy. The Princess’s Theatre, under the spirited 
management of the proprietor, Mr. Patterson, is 
rising in public estimation, and the high character 
of the dramatic representations here given attract 
large houses nightly. 

The Theatre Royal Liverpool re-opens - on 
Monday 8th instant, with the English Opera 
Company. The season will extend over a month, 
and the operas underlined are “ Faust,” “ Mock 
Doctor,” “ Helvellyn,” ‘“ Trovatore,” ‘ Bohemian 
Girl,” Sonnambula,” “ Dinorah,” “ Lucrezia 
Borgia,” ‘ Norma,” &c. The company comprises 
Mdme. Parepa, Miss Thirlwall, Mdme. Fanny 
Huddart, Mrs. Aynsley Cook, Malle. Linas 
Martorelle, Mr. Chas.. Adams, Mr. C. Lyall, Mr. 
Henry Haigh, Mr. Alberto Laurence, Mr. Aynsley 
Cook, Mr. Dussek, Mr. Arthur, and Mr. Henri 
Corri, with Mr. Alfred Mellon as conductor. 





The members of this society, the City of 
Durham Glee and Madrigal Union, gave a grand 
evening concert in tae New Town Hall,’ on 
Thursday week, in aid of the funds of the Durham 
County Hospital, which proved to be the most 
charming musical entertainment ever given in 
this city. The concert room was crowded. The 
artists were Miss Sara Dobson, soprano of the 
Royal English Opera, Covent Garden, and Pro- 
vincial Concerts, and the City of Durham Glee 
and Madrigal Union, consisting of the following 
members :—Alti, Messrs. Martin and Walker; 
tenori, Messrs. Price and Whitehead; bassi, 
Messrs. J. Lambert, Kaye, and David Lambert. 
We are very happy to hear that a handsome sum 
(from £60 to 70) will be handed over, as the 
proceeds of the evening’s entertainment, to that 
excellent institution, the Durham County Hospital. 





The fourth concert of the Dublin Philharmonic 
Society took place April 29th, with the production 
of Beethoven’s Choral Symphony. The engage- 
ment of Mr. Sims Reeves naturally excited a 
considerable amount of interest, for some time 
has elapsed since the accomplished tenor visited 
Dublin, and he was received with marked applause. 
Mrs. Joseph Robinson’s pianoforte performances 
are always most attractive, for so many know the 
instrument that they can the more fully appre- 
ciate the vigour and power of expression of 
which they themselves are incapable, and Thal- 
berg’s fantasia on a familiar theme, from the 
opera of “ L’Elisir d’ Amore,” was performed with 
admirable power and facility of execution. The 
fourth St. Stephen Amateur Concert took place 
recently in Dublin, the attendance being as usual 
very large. The program was admirably selected, 
including many beautiful compositions. Mrs. 
Robinson's playing of Thalberg’s fantasia, “T’ Elisir 
d@’ Amore,” in the first part, and of her own compo- 
sitions, “The Dream” and “Elfland,” in the second, 
was ali that could be desired. 





Mdme. Judith, of the Théitre Francais, made 
her first appearance on the English stage on 
Monday last, at the Theatre Royal, Manchester. 
From the first scene to the close of the play the 
applause was most cheering. The début of this 
genuine actress has been in the highest degree 
successful. A new and original drama, entitled 
“Hearts and Hands,” was written by Mr. Tom 
Taylor expressly for the occasion. In the first 
act, the heroine, Marguerite (Mdme. Judith), to 
save aruined father, Colonel Gordons (Mr. Sinclair), 
has to sacrifice her first love. In the second she 
is the faithful wife, though sorely beset with 
temptations. In the third and last act, left a 
widow and about to be united to her original 
lover, she discovers that he and her daughter 
Cecile (Miss Eliza Saville), are mutually attached, 
and once more self-sacrificing herself, she joins 
their hands. Her acting is earnest and forcible, 
without exaggeration, and is most touching in 
the pathetic scenes. Her theatrical father being 
a Waterloo hero who has married a French lady, 
the French accent is naturally accounted for. The 
drama, a very interesting one, is well put upon 
the stage, and Mdme. Judith is well supported by 
Miss Reinhardt, Miss Eliza Saville, Mrs. Bicker- 
staff, Messrs. Sinclair, Clifford, Cooper, Barsby, 
Nelson, and F. Everill. Mr. and Mrs. George 
Owen are fulfilling an engagement of twelve 
nights at the Queen’s Theatre, Manchester. They 
will be succeeded by Mr. George Honey, Misses 
Annie and Jessie Bourke, and Miss Emma Grattan. 





The new Town Hall at Epping was opened on 
Thursday, the 27th of April, by the Harmonic §So- 
ciety, who gave their forty-first concert upon the 
occasion. They were assisted by Miss Banks, Miss 
Herman, Mr. G. Taylor, Mr. Chaplin Henry, and 
Mr. Hill. The whole of the entertainment passed 
off with much éclaét, over five hundred persons being 
present, including all the leading families in the 
neighbourhood. Miss Banks was encored in the 
** Cuckoo Song ” by Abt, which was charmingly sung ; 
Miss Herman in Barnett’s song, ‘‘ Up to the Forest.” 
The society, which has entered the fifteenth year of 
its existence, has reason to be much gratified at the 
success of their efforts to promote the cultivation of 
vocal and instrumental music in the town and neigh- 
bourhood. Mr. T. Hermann was conductor, and to 
his indefatigable exertions the result is in a great 
measure due. The following is the program :—‘ God 
save the Queen.” Overture, ‘‘ Zampa” (Hérold) ; 
song, “In shelter’d Vale” (Formes), Mr. Chaplin 
Henry; glee, ‘‘ The Belfry Tower” (Hatton) ; sere- 
nade, ‘* Berceuse ’’ (Gounod), Miss Banks, with cla- 
rionet obbligato, Mr. Hill; fantasia, pianoforte, ‘‘ La 
Francaise” (Leduc), Miss Hermann; glee, ‘‘ Swiftly 
from the Mountain Brow” (Webbe) ; waltz, ‘ The 
Guards” (Godfrey); trio, ‘The Hawthorn in the 
Glade” (Sterndale Bennett), Miss Banks, Mr. G. 
Taylor, and Mr. C, Henry ; song, ‘‘ Up to the Forest ” 
(J. Larnett), Miss Hermann ; selection, ‘‘ The Night 





Ne , 





Dancers"? (E. Loder), with solos for clarionet, 
cornet-a-pistons, and euphonium. ‘ God Bless the 
Prince of Wales: overture, “ Le Domino Noir” 
(Auber) ; song, ‘The Cuckoo" (Abt), Miss Banks ; 
glee, “*O snatch me swift ’ (Calleott) ; song, 
‘Annabel Lee’ (Leslie), Mr. G. ‘Taylor; fantasia, 
clarionet (Mohr), Mr. Hill; glee, ‘From Oberon in 
Fairyland (Stevens); trio, “I’mi not the Queen” 
(Balfe), Miss Banks, Miss Hermann, and Mr. G. 
Taylor ; quadrille, ‘ Pauley-tooley-technic "§ (Coote) ; 
song, ‘‘The Brave old Téméraire” (Hobbs), My. 
Chaplin Henry; duet, ‘* The Cousins” (8. Glover), 
Miss Banks and Miss Hermann; chorus, * Hail to 
the Chief” (Bishop). 





REVIEWS. 


—o—. 
(Ewer & Co.] 
“ The Soldier's Legacy.” An Opera di Camera. 
G. A. Macrarren. 

A Reviewer nowadays has seldom an opportunity 
of fulfilling his office of censor with any feeling of 
pleasure, for very few works of real merit appear. 
Whether the publishers do not care to bring 
compositions of importance before the public, or 
whether the composers do not produce much that is 
really good is altogether problematical, but there is 
no denying the fact that amongst the quantity of 
works of every description which are constantly 
brought out by our publishers, there is very little in 
proportion that can claim any interest on the part of 
the art critic. It is therefore with real gratification 
that we welcome a work like the one before us by Mr. 
Macfarren. Here are real good, sound music and 
true inspiration. Weare accustomed to find that 
everything flowing from Mr. Macfarren’s pen is 
skilful and that it betrays the accomplished musician, 
but of late we have had scarcely such genuine 
melodies in his dramatic works, as in this operetta. 
Space does not permit us to enter fully into all its 
details or point out all the beauties which abound in 
the score, but we must at least call special attention 
to the trio No. 3, the duet No. 4, the song No. 5, 
the duet No. 7, and the duet No. 11, which are 
perfect gems in their way. Mr. Macfarren has been 
particularly happy in his treatment of the morceaux 
and the hand of the master is everywhere apparent. 
‘It would be difficult to say where Mr. Macfarren 
excels more—whether in the ckarming, fresh 
melodious phrases, or in the cleyer, artistic writing. 
We recommend this work most heartily to the publie, 
as its contents are equally well adapted for the stage, 
the concert-roon, or the drawing-room. 


By 





“The Te Deum—the Hymn of St. Ambrose and St. 
Augustine, for Choir and People. Adapted from 
Latin arrangements by AurreRi and Barnt.” By 
THomas HELMORE. 

He is a bold man who will now step forward 
and tell us the “ Te Dewm laudamus” was made by 
either Ambrose or Augustine, or jointly by the two. 
If Augustine’s baptism depends on either Augus- 
tine or Ambrose making this hymn, Augustine, we 
fear, was never baptised. The Rev. Mr. Thomas 
Helmore may think over this. 

And is he serious in sending forth to his 
countrymen these shocking, ugly, and ear-rending 
harmonies, veiled under the names of two Roman 
Catholic empirics? Does Mr. Helmore imagine 
English folk are to be seduced, abused, and 
degraded into wailing and muttering such pre- 
tended music as this :— 

We a: know-ledge Thee to be the Lord. 





5 5 5 5 
Henry Purcel may have been a bad composer 
(and Mr. Dyce asserted he was), but Henry Purcel 
never did anything like these atrocities of Baini 
and Alfieri. Modern Roman plain counterpoint 
is altogether reprehensible, and all Englishmen 





would deplore ita introduction in the Queen’s 
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chapels. Mr. Helmore should burn Baini and his 
co-offender Alfieri. All musicians must deprecate 
any attempt to multiply copies of such detestable 
music, 
“ The ‘Te Deum’ and Prose Hymns, with the Music 
Sor the Communion Office.” By G. M. Garrert. 
Mr. Garrett describes his labours as “ cathedral 
services,” and farther announces that they are 
and have an organ accompaniment. 
When is this vulgarity of professional ignorance 
to cease? ‘The Book of Common Prayer gives no 
note of “ cathedral services ”’—no Ritualist alludes 
to any such term, and why should organists 


‘in score,” 


invent 
ecck 
Who Mr. Garrett may be we know not, but he 


a nomenclature which requires a slang 
iastical lexicon to interpret it ? 


is to be commended for an attempt to get away 
from the hard stiff framework of the cathedral 
choir “ Te Dewn.” 

In process of time he will make a composer— 
but he has almost everything to learn. His por- 
traiture of parts of the Creed—especially the “ In- 
carnatus est” and the “ Crucifizus”—is simply 
insufferable. Ile must study Bach’s Mass in B 
minor, and Beethoven's in D major, if only for a 
theoretic view of this grand hymn of thanksgiving. 

At the words ‘‘ Very Gop of very Gop,” Mr. 
Garrett adopts an incorrect notation. We quote 
him (No. 1): he should have written as at No. 2:— 


No. 1. No. 2. 
mee 2 ‘ — , eiatint nies nsaumeiains 
a | i) [ im) | = = =H 
il + - i -_ » 

i" A tae, 2 tt —. r_— ae _ 
p ota Lee, elie ts 
e r 

pa ma OP Sy 
5 1% _ se 
c {Zz [-= = Il mS l= = | 


What causes the chord of E the ultimate? Not 
B flat—not C natural—not E—not G natural, 
and therefore Mr. Garrett’s penultimate is incon- 
sequential and wrong. 





Gatuery or ILLustration.—Mr. Reed produced 
aslight operetta, adapted from the French, the" 
music hy M. Emile Jonas, on ‘Tuesday last, under 
the title of “ A Fair Exchange.” 'The plot, which 
is of the most shadowy’ description, turns upon 
the loves of two sisters, Funny and Louisa (Misses 
RK. Henderson and Emily Pitt), for two young 
men, Sirodow and Francis (Messrs. Whiffin and 
Shaw), the latter an English smith—so far as we 
could make out—the former an apothecary’s ap- 
prentice, French by birth. ‘The ladies have made 
a mistake—and so have the gentlemen—in their 
choice, each admiring the other's sweetheart; and 
this state of things gives rise to what situation or 
complication there is, At a drawing of a twelfth 
cake ring, a little squabble gets up, which eventu- 
ally leads on an eclaircissement, and a “fair ex- 
change” of lovers takes place, on which the 
curtain is rung down, The dramatic merit of 
the piece is on a par with the feebleness of the 
dialogue. There is no “part” for anybody—least of 
all for Mr. Whiflin, who is injudiciously made to 
turn low comedian and talk very weak French- 
English, Much better have had the scene and 
dresses conventionally continental. The music is 
light and lively, but without sparkle. We miss 
the little scintillations of the * Too Many Cooks,” in 
the absence of the broad writing of Balfe and 
Macfarren, whose works have preceded this produe- 
tion. We are not of those who disdain lyric trifles 





—for it takes a very clever writer to make real fun 
even in an operetta—but we do expect that bagatelles | 
produced at this house should be good of their kind. | 
There are only two airs in the piece, one for Miss 


Robertine Henderson, the other for Shaw, and 
neither calls for any remark, The best number is a 
well made quartet in the situation where the | 


Twelfth Cake is cut ; and perhaps also a flowing duo 
should be noticed for tenor and contralto, sung by | 
Miss Pitt and Mr. Whiffin, the stretto of which had | 
to be repeated, The operetta is neatly put on the 
stage, and as well played as can be by the quartett 
of performers. Miss Henderson deserves the meed 
which care and conscientious study alone can merit, 
and Miss Pitt is rapidly coming forward as a clever | 
lyric actress. Mr, Whiffin had really nothing to do 
except feel that he is shoved into a part he has no 
business with at all, and Mr. Shaw looks the fun 
the librettist has not given him the opportunity to 





sang Blumenthal’s fine song, 


speak.—The success of Mr. Reed's new enter- 
tainment, the “ Peculiar Family,” is on the increase 
—a well merited recognition of a really cleverly 
constructed work. 

Musica Socrety or Lonnoy.—The second Orches- 
tral Concert took place at St. James’s Hall on Wed- 
nesday May 3rd. ‘The principal event of the evening 
was the appearance of Madame Schumann, who met 
with a most enthusiastic ovation. Probably no 
better work could have been selected for the display 
of her extraordinary ability than Beethoven’s match- 
less pianoforte concerto in E_flat, Op. 73. It is 
needless on the present occasion to enter into any 
detailed criticism of Madame Schumann’s perform- 
ance—our able correspondent at Leipsic has already 
performed that task; nevertheless, we may state 
that we have never seen the very critical audience 
which attends these concerts worked up to such a 
pitch of delight as on Wednesday last. The only 
novelty introduced at this concert was a symphony 
in FE minor (2s muss doch Friithling werden”), 
written by Ferdinand Hiller and dedicated to the 
Musical Society of London. The chief fault of the 
work is its extreme length, which may perhaps 
account for the comparative apathy with which it 
was received. No doubt on its second hearing its 
beauties will. become more apparent. The vocalist 
was Miss Louisa Pyne, who sang “ Sweet Spirit, hear 
my prayer” and “C’est en vain” from Auber’s 
* T’Ambassadrice.” The orchestral performances 
consisted of Mendelssohn's overture to “ Ruy Blas” 
and Weber's overture to ** Oberon.” Mr. Alfred 
Mellon, as usual, conducted. We must congratulate 
the indefatigable secretary, Mr. Salaman, with the 
spirit with which the society is carried on. 

Hutian Cnorau Sociery, St. Marrin’s Hau. 
—Professor Sterndale Bennett’s “ May Queen” 
was the pitve de resistance at the first concert of 
this society which took place on Thursday, April 
27th. Although the conductor, Mr. Constantine, 
had secured a most excellent cast, consisting of 
Madame Parepa, Mr. Cummings, and Mr. Patey, 
the hall was badly filled. This was no doubt 
owing to the mistaken economy of dispensing 
with an orchestra. However excellent Mr. Con- 
stantine’s arrangement of the instrumentation for 

ianoforte and harmonium may be, the time 
hes gone by when the cnocert-going public 
will tolerate such a make-shift. The society 
evidently contained some good material, which, 
under judicious training, may be worked up 
into a good choir. Let the conductor therefore 
persevere, and we have no doubt that if he displays 
a little spirit, and performs cantatas, &c., with some 
pretensions to completeness, he will not lack public 
patronage. The second part of the concert consisted 
principally of glees and part-songs. Here the so- 
ciety were evidently more at home, and were ap- 
plauded accordingly ; it was injudicious, however, to 
repeat so long a glee as Bishop’s ‘‘Chough and 
Crow.” Among the solos we may particularise 
‘The Pilgrim of Love,” exquisitely rendered by Mr. 
W. H. Cummings, and Herr Ganz’s song, ‘* The 
Nightingale’s Trill,” brilliantly sung by Madame 
Parepa, accompanied by the composer. 


HANover Square Rooms.—An excellent society 
called the “ Association in aid of the Deaf and 
Dumb,” the object of which is to provide religious 
and secular instruction for adult deaf-mutes, is 
about to add to its usefulness by the erection of an 
edifice which is to comprise a place of worship 
for the deaf and dumb, and a room for lectures, 
evening classes, library, &c. A sum of about 
£3000 is required to carry out the work; about 
£2100 has already been subscribed, and a concert 
in aid of the funds was organised by the zealous 
secretary, the Rev. 8. Smith, on Tuesday last. 
The vocalists were Miss Louisa Pyne, who sang 
Rossini’s aria, ‘* Bel raggio,”’ and “ Sweet Spirit, 
hear my prayer.” Madame Louisa Vinning, whose 
pleasing rendering of Verdi's “ Saper vorreste,” and 


the popular Scotch song ‘‘’Twas within a mile of- 


Edinboro’ town,” was much applauded. Miss Poole, 
who gave Bishop’s ‘ O’er the smooth enamelled 
green,” and Miss Eleonora Wilkinson, whose great 
compass of voice was well displayed in the air from 
Dinorah, “ Fanciulle cheileare.”’ Myr. George Perren 
‘* When we are 
parted,” with immense applause, an honour like- 
wise accorded to Mr. Renwick’s rendering of Ran- 
degger’s Capstansong. Mr. Frank Elmore, Mr. Allen 


| Irving, and other gentlemen also gave their services. 


The instrnmentalists were Mr. Richard Blagrove, 
who played a concertina fantasia, Herr Strauss, 
Mr. Charles Hallé, Mr. Aptommas (harp ), 
Miss Kate Gordon, and Madame R. Sidney 
Pratten, whose guitar solo, “Lord Raglan’s 
March,” was redemanded. ‘The conductors were 
Mr. Emile Berger and Herr Lehmeyer. Madame 


Sainton-Dolby and Mrs. Merest were also to have 
appeared, but were prevented by indisposition. 
A number of mutes occupied a portion of the 
stalls, and appeared to be much delighted with 





the concert. On the previous Friday (April 28th) 
Mr. Marshall Hall Bell gave a morning concert. 
He is a pupil of Mr. W. H. Holmes, and exhibits 
considerable ability as a pianist. 


Mr. Marsuatt H. Be. gave a morning con- 
cert at the Hanover Square Rooms on Friday last 
week, when he played several pieces on the piano- 
forte very creditably, and accompanied the solos 
in the first part. Miss Henderson {sang the scena 
e polacca, ‘Caro Nome,” (Rigoletto) beautifully, 
and was encored in a song, ‘‘ Heigho!” by Mr, 
M. Tl. Bell. In -the second part this young lady 
gave Gounod’s chanson, ‘OX voulez vous aller?” 
and, with Mr. Wallace Wells, sang Rossini’s duet, 
* Mira la bianca luna,” which was a great success. 
Mr. Wallace Wells gave “ Per i boschi, per i prati” 
(Freischiitz), and “ Peace, my heart,” ‘ Kaliwoda,” 
with great taste and feeling. Mr. Harper’s 
obbligato to Kaliwoda’s song, was very well played. 
Mr. Ralph gave a solo de concert on the violin, 
producing a very nice tone, and displaying great 
execution. 


Messrs. Contarp’s Rooms.—On Tuesday last 
Malle. Adéle Besse, a youthful musical genius of the 
tender age of thirteen, whose talent as a harpist has 
attracted some attention on the Continent, gave a 
concert as above. She was assisted by M. Sainton, 
Mr. Payne, Mdlle. Corbari, Mdlle. Coquerau, Mr, 
F. D’Aylmer, and M. Lavessiére. The latter gentle- 
man, whose singing is one of the attractions of the 
“Oxford”? music hall, gave Adam’s chanson ** Noél;” 
his style, however, was far too demonstrative for a 
quiet ‘* matinée”’ in a small concert-room. Mdlle, 
Besse, the bénéficiare, gave three harp solos, and 
took part with M. Sainton in a duet; her execution 
is extremely creditable to one so young. 


BretHoven Socrery. Witt.is’s Rooms.—The 
third morning concert of this society took place 
on Saturday last. The selection from the works 
of Beethoven consisted of two pieces only, the 
aria “In questa tomba,” which was sung by 
Madame Elvira Behrens, and the noble quartet in 
F minor, played by Herr Griin, Herr Goffrié, Mr. 
R. Blagrove and M. Paque. Herr Danreuther 
whose masterly piano playing was the chief 
feature of the concert, gave Clementi’s Sonata in 
D minor with exquisite taste. He also played a 
gondoliera by Liszt, a valse by Chopin, and took 
part with Herr Griin and M. Paque in Schubert’s 
Trio in E flat for piano, violin, and violoncello.: 
Herr Griin holds the position of ‘ Kammer 
virtuos” to the King of Hanover; he is certainly 
a most able interpreter of classical music. 


Crystat Patace.—Beethoven’s choral symphony 
was repeated on Saturday last. With the exception 
of Madame Lemmens-Sherrington the cast was the 
same as on the previous occasion. The remainder 
of the program was made up of an air for each of 
the principals, and Weber’s ever-welcome overture to 
‘* Oberon,” which we need hardly say was played in 
a most faultless manner. After the concert a testi- 
monial—consisting of a handsome clock, a pair of 
vases, and a purse of two hundred guineas, was pre- 
sented to Herr Manns, thus bringing the series of 
‘** Winter Concerts” to a most pleasant conclusion, 








Theatres, 


1. Covent GARDEN. 
“ Prophate;” “ Rigoletto ;” “ William Tell.” 


The indisposition of Mdlle, Patti this week neces- 
sitated the production of ‘‘ Guglielmo Tell” on 
Tuesday, in lieu of the “ Barbiere,” and on Thurs- 
day “‘ Rigoletto” was presented for the same reason, 
To-night (Saturday) “ L’Etoile du Nord” is an- 
nounced; and Mdme. van den Heuyel will appear 
in the role of Catherina. 


2. Her Masesty’s. 
“ Sonnambula;” “ Lucrezia Borgia.” 

This house, the scene of so many past glories, 
was thrown open to the public on Saturday. Her 
Majesty's Theatre is, so far as the interior is con- 
cerned, greatly improved. By reducing the height 
of the panelling each box is mademore convenient 
for the occupants, who thus gain a large increase 
of space, whilst the alteration produces a better 
architectural effect. The front of the stage has 
been judiciously remodelled, and the proscenium 
has been slightly advanced. The footlights have 
been lowered so as to throw increased light on 
the performers, and at the same time to remove 
those otstacles to vision which have so frequently 
interfered with the spectator in pit and stall. 
The opening opera was ‘ Sonnambula,” in which 
Miss Laura Harris débuta as Amina. We are sorry 
we cannot afford the new prima donna any encourage- 
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ment to persevere in the lyric walk she has adopted ‘ 
to do so would be an actual unkindness towards one 
who is in no wise fitted for opera either by voice or 
art. Miss Harris is very young, but this cireum- 
stance scarcely leaves sufficient hope that careful 
training may remedy the defects of nature: her 
voice is too thin and powerless to justify 
the slightest expectation of after success. Signor 
Emanuele Carrion, the Elvino is of a different 
order of beings, who, though his voice shows some 
wear, still possesses sufficient energy and savoir 
faire to carry him successfully through the part. 
Mr. Santley bore off the palm of the evening, as 
was natural: his reception was most enthusiastic, 
and his “Vi ravviso” enchanted his audience. 
Madlle. Redi sang Lisa and Signor Bossi Alessio. 
Signor Arditi was warmly received. The opera 
was repeated on Tuesday ; and on Thursday Malle. 
Tietjens made her bow before an audience ever 
partial to her in the “ Lucrezia.”’ 


3. Drury LANE. 


ciate the plot; and, in going out of the popular 
way to find a subject for burlesque, the author 
goes out of the popular intelligence too. Even 
“Trion” was a terra incognita to most people, but 
“* Txion”’ had a consecutive action, and ‘ Ulysses” 
had not. Few out of a general audience can 
understand what business Calypso has in the piece, 
or where Ulysses intends going when he leaves 
Ithaca, or why he comes back. The piece has a 
strong point in Miss Charlotte Saunders; and itneed 
only be said that she plays Jupiter to imply that 
she isinfinitely comic and effective. Her make-up 
as Napoleon III. in the first scene, and her subse- 
quent disguise as Napoleon I. produce the greatest 
effect. Mr. H. J. Montague shows an aptitude 
for burlesque, in playing Mercury, which speaks 
well for a very promising yoyng actor: his gentle- 
manly deportment, even in extravaganza, is always 
commendable. Miss Eleanor Bufton is creditable 
as Penelope, and Miss A. Colinson exerts herself to 
the best extent in the part of Calypso. Mr. Felix 








** Love's Ordeal ;” “* Comus.”’ 

Mr. Faleoner’s play, ‘ Love’s Ordeal,” was pro- 
duced here on Wednesday; but for a detailed notice 
we must reserve fuller space in our next number 
than we can at present spare. 


4. Lycrum. 
“ A Day After the Wedding ;” “ The Mountetank;” 
“ The Lost Child.” 


5. PRINcEss’s. 

“ Heart-strings and Fiddle-strings ;” ‘ Arrah na 
Pogue; or, the Wicklow Wedding ;” “ An Ample 
Apology.” 

6. HAYMARKET. 

“ My Wife’s Mother ;” “ The Woman in Mauve ;”’ 
“ Lord Dundreary Married and Done For ;” Easy 
Shaving.” 


7. New ADELPHI, 
The Willow Copse ;” “ Pan” 
8. OLYMPIC. 


“ The Ticket-of-Leave Man;” “ High Life Below 
Stairs.” 
9. STRAND, 

“ Deaf as a Post ;”” “One Tree Hill;” * Aladdin.” 

The burlesque of “ Aladdin or the Wonderful 
Scamp,” one of Mr. Byron’s most successful pro- 
ductions, was revived here on Monday evening 
for the purpose of introducing Miss Elise Holt, 
a young actress new to the frequenters of this 
theatre, in the réle of the gamin de Pekin. This 
young lady is likely to prove very attractive both 
on account of her graceful dancing and an 
amount of natural piquancy she imparts to the 
character. Her by-play is abundant and appro- 
priate—her voice pleasing and capable of great 
modulation, while her general appearance is 
decidedly prepossessing. When experience has 
taught her to speak more slowly and to rely more 
for effect on the delivery of pointed dialogue 
than on attitude, there is little doubt she will 
become an ornament to that department of the 
drama, of which the last decade has been so 
productive, viz.,—burlesque. The verdict of a 
crowded audience was one of unqualified approval 
—the principal songs and dances were encored, 
and Miss Holt was called before the curtain at 
the conclusion of the burlesque, an honour seldom 
vouchsafed to any of the performers in a last 
piece. The subordinate parts were, mostly, 
efficiently sustained—Mr. D. James as the 
Emperor, Mr. H. Turner as the Vizier, and Mr. T. 
Thorne as the Widow Twankay, deserving favour- 
able notice. Miss Fanny Hughes demands a 
word of praise for her performance of Pekoe—the 
lisp, which formerly disfigured her reading, has 
almost disappeared. The burlesque is announced 
for six nights only, variety being the order of the 
day, or rather of the night, at the Strand, 


10. St. Jamzs’s. 
* Faces in the Fire ;”” “ Ulysses ;” “ The Three 
Furies.” 

We shall not be sorry to see the reign of mytho- 
logical burlesque at an end: however captivating 
at first, it is apt to fall after some hundreds of the 
species have béen visited. Lempritre has been 
pretty well ransacked now, and can scarcely furnish 
another score of plots; and Fénélon himself will 
probably be laid under contribution. But, after 
the interest of Mr. Leicester Buckingham’s 
comedy—after the graceful, emotional acting of 
Miss Herbert, the jauntiness of Mr. Charles 
Mathews, and the entire elegance of a piece so 
well mounted and so well supported as “ Faces in 
the Fire,’ Mr. Burnand’s strained calembours fall 
very drearily. ‘ Ulysses’’ is one of those myths 
which are caviar to the multitude. A mixed 
audience fail to understand the parodies, or appre- 








Rogers reads Minerva as he read the same part 
wnen “ Ivion” was first brought out at the New 
Royalty, and is successful with a version which, 
however, is scarcely so well written as the former 
one. Of Mr. F. Robson we cannot say much, 
until we see him in a natural capacity. His 
imitation of some of his father’s points is inartistic 
and in questionable taste, for he presents the 
skeleton of genius without the soul which should 
animate the body. If a certain walk and look, 
and a burlesque mad scene, remind us of Robson 
the Great, it is more the caricature than the re- 
production which calls up the image. Let him 
avoid treading in the footsteps of a clever actor, 
and strike éut a new path for himself, and we 
shall yet see better things in him. The burlesque 
is well put upon the stage: the comedy which 
precedes it maintains all its excellence. 
11, AsTLEy’s. 
“ The Mariner’s Compass ;” ‘ Whitebait at Cre- 
morne ;” * Love in a Village.” 


12. New Royatry. 
“The Squire of Ringwood Chase;” 
«* My Dress Boots.” 
A very amusing Comedietta, as it is the fashion 
to call a farce of quieter proportions than the 
racketty nonsense beloved of Adelphi audiences, 
was produced here on Monday. It is from the 
pen of Mr. J. P. Wooler and entitled “ The Squire 
of Ringwood Chase.” It turns on the bashfulness 
of a very modest youth, the Squire himself (Mr. 
J. G. Shore), and his efforts to make a declaration 
to his innamorata, Miss Florence Hartley (Miss 
Fanny Clifford). Lord and Lady Minever (Mr. 
Western and Miss Kelly), are visiting at the 
Chase, when bets are made between Lord Minever 
and Squire Ringwood (Mr. J. G. Shore), and Lady 
Minever and Florence that the Squire will that day 
pop the fatal question. Lord and Lady Minever, 
in order to bring the matter to a crisis, succeeded 
ia locking the lovers in a room together. 
Numerous unsuccessful efforts are made by 
Ringwood to entertain his fair companion, who, 
alarmed at her position, swoons, and the Squire 
who has been endeavouring to support his courage 
with sundry glasses of Madeira, is induced 
thereby to take advantage of the fair one’s uncon- 
sciousness and imprint a kiss upon her lips. This 
liberty is discovered by her, however, and confessed 
by the squire, and results immediately in the re- 
quired mutual confession. The lady, in revenge for 
the loss of her wager, promotes a quarrel between 
Lord and Lady Ringwood by instructing the squire 
to declare his affection for the lady. The counter- 
plot, however, is ultimately discovered and hostili- 
ties suspended, the curtain falling upon an amicable 
understanding between the parties that they are all 
gainers by their losses. All the characters are 
exceedingly well sustained. 


18. Prince or WALES. 
“4 Winning Hazard ;” “ La Somnambula ;” 
** Vandyke Brown.” 


14, Sapier’s WELLS. 

|‘ Julius Cesar ;” “ Calypso and Telemachus.” 
Such was the program for Monday; since then 
various entertainments have been presented for 
the benefits of Mr. Edgar (the lessee), Mr. H. 
Forrester, Miss Ethel Somers, and Miss Lizzie 
Wilmore, while the company have received the 
assistance of many favourites in the names of 
J. L. Toole, Miss Hiles, Felix Rogers, and 
Jenny Wilmore. The admired tragedy of “ Ion” 
has been amongst the productions, in which 
Miss Marriott made her first appearance in the 
character of that name. Mr. Nell Warner, from 
the colonies, will appear to-night (Saturday) in 
* Richard ITI.” 


« Pirithous ;” 


15. MARYLEBONE. 





“ The Orange Girl;” “ The Post House onthe Heath.” 


SL 
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16. Brrranntra, 
* The Volcano of Italy ; “ Debo-Lear ;" 
« American Slavery.” 

17. Vicrortia. 
“ The Woman in Réd;” “ The Demon of Darkness.” 
The return of Madame Celeste to the metropolitan 
stage after an absence of some months, during which 
time she has been performing most successfully in 
the provinces, was welcomed by a crowded house on 


Monday last at this popular establishment. Mr. 
Stirling Coyne’s drama of “ The Woman in Red” 
was presented, Madame Celeste impersonating tho 


character of Rudiga, in which she commanded the 
fullest sympathies of the audience. ‘The romantic 
drama of * The Demon of Darkness” followed, sup- 
ported by the excellent Victoria company, the whole 
performances deserving the support of the public in 
a quarter in which it is justly merited. 

18. PavILion, 


“ Woman's Ambition;” “ Othello ;” “ The Sailor's 
Sheet Anchor.” 


19. GREcTAN. 
“The Letter de Cachet;” “ Just in Time;” “A 
Fete at Seville ;” “ Injured Innocence.” 
20. STANDARD. 
“The Union Jack;’’ ‘‘The Brigand ina New Suit 
Jor Easter.” 
21. Crry or Lonpon. 
“The Red Pocket Book ;” “ Captain Macheath,” 


New TuHeEarre, GREENWICH. 
« The Creole; “ Ivion.” 


& 
eo 


CoLoneL Sroparg’s ENTERTAINMENT.—A clever 
ventriloquist and adroit magician holds; the old 
room of Albert Smith in the Egyptian Hall. Not 
that Col. Stodare’s entertainment has any of the 
peculiarities that appertained to the greatest of 
entertainers and most genial of conversational- 
ists: here we have necromancy as the suin and 
substance of ouramusement. In manual dexterity 
the Colonel is proficient. He performs the usual 
wonders with half-crowns and handkerchiefs and 
hats. His ventriloquial scenes are humorous, 
and produce much laughter; but for his greatest 
success he relies on two wonderful tricks. One is 
an adaptation of the immemorial Indian trick, 
older than Ramases, yet as effective when per- 
formed to-day as it was when the Hast was itself 
young. Modern travellers have related marvellous 
stories of the dexterity of the Eastern jugglers, 
and one trick has been largely dwelt on—how they 
have seen achild put into a basket, the basket 
pierced through and through with a sword, and 
after the cries of the child have died away, how 
the basket is opened and found empty. Much— 
perhaps not all—of this Indian feat is done at the 
Egyptian Hall: we say not all, for, if travellers 
are to be believed, the Indian jugglers perform 
their trick in the street surrounded by a crowd; 
and Colonel Stodare has a little more stage acces- 
sory than this. Nevertheless, apd apr nicer ig is 
wondrous enough: he induces a lady (dressed, by 
the way, in an extraordinary manner, and wreathed 
as if she were on her way to a ball, and had just 
dropped in at the Egyptian Hall to wait till the 
ball began: we saw her at about 4°30 in the 
afternoon) to enter a large square basket, in 
which she is shut. ‘The Colonel then takes a 
sword, and passes it throngh the interstices of 
the basket, which, it should be said, stands on a 
sort of tressel, so that it has no direct communi- 
cation with the stage. A terrible shriek follows 
the piercing, and the sword emerges bloody: the 
audience, as is to be expected, give vent to that 
particular murmur which is known in police court 
reports as “sensation.” After an aggravated 
assault on his victim, the shrieks dying away, the 
Colonel opens the basket, and lo! the wreathed 
dame has disappeared, and a minute after is seen 
at a sort of private box, waving her pocket hand- 
kerchief. Another clever trick is performed in 
the instantaneous growth of a plant, resembling 
something between an orange tree and a hawthorn, 
out of a flower-pot. The trick is both pretty and 
surprising. On Saturday afternoon the room was 
filled, the greater portion of the audience con- 
sisting of juveniles, who hailed each wonder with 
rapturous delight. 








Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus. 
Doc., Oxon., and other clergy and gentry, testifying to the mar- 
vellous effects of “ Clark’s Neuralgic Tincture,” in Neuralgia, 
Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head Ache, 
Brow Ague, Nervous Debility, etc., may be had of the proprietor, 
W. W. Crank, M.P.S., Dorking, Surrey. Sold by a!) Chemists 
in bottles, at 1s. 6d. and 28, 9¢.—[Apv?,] 


The number of patients relieved at the Hospital for diseases 


of the heart, 67, Margaret-street, Cavendish-square, was 106 
during the week, 
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FASHIONABLE AND MUSICAL ARRANGEMENTS 
FOR THE SEASON—1865. 


MAY. 
Saturday, 6th. 
Mr. Walter Macfarren’s VPianoforte 
Square Rooms 
Beethoven's Society's fourth Morning Concert. 


Performances. Hanover 


Willis’s Rooms 


Spm. 

Colona Stodare’s fourth morning representation of magic and 
ventriloquism, Theatre of Mystery, Egyptian Hall; 3 p.m. ; 
evening, 8. 

Monday, 8th. 

Distribation of prizes at the Royal Asylum of St. Ann’s Society, 
Streatham-hill; $3 p.m. The Bishop of Peterborough will 
preside 

The Hon. Mrs. Fellowes’ ball. 

Oration on the American War, by Mr. Mason Jones, 
Square Rooms ; 8 p.m 

‘Tuesday, 9th. 

Second Matinée of the Musical Union. 

Aptommas’ Harp Recital, 76, Harley Street ; 8 p.m. 

Opening of International Exhibition at Dublin by the Prince of 


Tlanover 


ales. 
Lady Blantyre’s first ball 
Wednesday, 10th. 
Metropolitan Schools Great Choral Meeting. Crystal Palace, 
Annual Dinner of the Royal Literary Fund. Albion Tavern. 
West London Madrigal Society's Annual Concert. Hanover 
Square Rooms 
Lady Augustus Fitz-Clarence’s Ball, at 3, Hyde Park Gate, 
Queen's Gate. 
The Duchess of Wellington's first ball. 
Countess (Frances) Waldegrave's evening party. 
Thursday, 11th. 
Mr. Van Praag’s Benefit Vocal and Instrumental Concert. St. 
James's Hall ; 8 p.m. 
The London Ritle Brigade Ball at Willis’s Rooms, 
The Countess of Derby's evening party. 
Lady Blantyre’s second bell. 
The Duke of Somerset's levee 
Oration on the American War, by Mr. Mason Jones. 
Square Rooms; 8 p.m, 
Herr Joseph Labor's Matinée. Hanover Square Rooms ; 3 p.m, 
Friday, 12th. 
Charles Hallé’s second Pianoforte Recital. 
$ p.m. 


Hanover 


St. James’s Hall; 


Saturday, 13th. 
Miss Agnes Zimmermann’s first Morning Concert. 
Square Rooms ; 8 p.m 
Monday, 15th. 
Philharmonic fourth Concert. Hanover Square Rooms ; 8 p.m. 
Madime. Saihton-Dolby and M. Sainton’s Annual Grand Morning 
Concert. St. James's Hall. 
Tuesday, 16th. 
London Glee and Madrigal Union, first afternoon concert. 
Messrs. Collard'’s Pianoforte and Concert Rooms. 
Wednesday, 17th. 
Mr. Wenry Lahee’s Morning Concert. Hanover Square Rooms, 
Mr J. Balsir Chatterton’s Grand Morning Concert. Theatre 
Royal Drury Lane, 
Lady Gooch's ball. 
Mrs. Peter Rallis concert. 
Mr. B. B. Williams and Mrs. Elrington’s ball. 
Mrs. Charles Cavendish’s ball. 
Thuraday, 18th. 
Drawing Room, held by the Prineess Helena on behalf of the 
Queen (postponed from the 16th instant). 
The Countess of Derby's evening party. 
Grand bazaar, floral and musical promenade, at Willis’s Rooms, 
for Royal St. Anne's Srciety. 
The Duke of Somerset's levee. 
Friday, 19th. 
Charles Hallé’s third Pianoforte Recital. 
3 p.m. 
Lady in first Dance. 
Opening of the International Industrial Exhibition at the Agri- 
cultural Hall, Islington. 
Entertainment at the Mansion House to members of scientific 
bodies. 
Grand Bazaar at Willis’s Rooms for Royal St. Ann's Society— 
continued, 
Lady Caroline Kerrison’s first Dancing Party. 
Mr. Gardner's Concert. 
Mr. Aguilar's Matinée, at his residence, 17, Westbourne Square. 
Saturday, 20th. 
Levée (Prince of Wales). P 
Grand Bazaar at Willis’s Rooms_ for Royal St. Anne's Society— 
continued, 


Hanover 





St. James's Ifall ; 


Monday, 22nd. 
Mr. R. Blagrove’s second Eveniag Concertina Concert. 
hoven Rooms, Harley Street. 
Tuesday, 23rd, 
Third Matinée of the Musical Union. 
London Glee and Madrigal Union, second Afternoon Concerts. 
Messers. Collard's Pianoforte and Concert Rooms, 
Lady Caroline Kerrison’s second Dancing Party. 
Aptommas’ Harp Recitals. 76, Harley Street ; 8 p.m. 
Wednesday, 24th. 
General Exhibition of the Royal Botanic Society. Regent's 
‘ark. : 
Mr. Kennedy's Entertainment on the Songs of Scotland. 
bourne Hall ; 8 p.m. 
Celebration of her Majesty's birthday. 
Friday, 26th 
Miss Clinton's first Morning Concert. 
Lady Hoare’s second Dance. 
Charles Hallé’s fourth Pianoforte Recital. St. James's Hall ; 


Beet- 


West- 
"Hanover Square Rooms. 


3 p.m. 
Miss tiadeline Schiller’s Concert. Hanover Square Rooms. 
Herr Lehmeyer’s first Matinée. Collard’s Rooms, 
. Saturday, 27th. 
Mr. Walter Macfarren’s Pianoforte Performances. 
Square Rooms. 
Beethoven Society's fifth Morning Concert. 


Hanover 
Willis’s Rooms ; 


8 p.m. 
’ Monday, 29th. 
Madame Puzzi's Annual Grand Morning Concert. Hanover 
Sqeare Kooms. 
Philharmonic fifth Concert. Hanover Square Rooms ; 8 p.m, 


Tuesday, 30th. 
Mr. Harold Thomas's Matinée Musicale. 
Rooms ; 3 p.m. 
London Glee and Madrigal Union, third Afternoon Concert, 
Messrs. Collard’s Pianoforte and Concert Rooms, 
Wednesday, 3st. 
The Derby-day. 


JUNE. 
Thursday, 1st. 
Mr, Deacon's secoud Matinée, Hanover Square Rooms ; $ p.m. 


Hanover Square 





Friday, 2nd. 
Charles Hallé’s fifth Pianoforte Recital. 
p.m. 
Herr Ernst Pauer’s Annual Morning Concert. 
Rooms. 
Mr. Henry Leslie’s Choir. St. James's Hall; evening. 
Saturday, 3rd. 
Beethoven Society’s sixth Morning Concert. Willis’s Rooms ; 
3 


St. James‘s Hall; 3 


Hanover Square 


. mm. 
Mille. Mariot de Beauvoisin's Annual Pianoforte Recital. 
Willis's Rooms. 
Monday, 5th. 
Royal Botanic Society. Regent’s Park. Exhibition of American 
ants. 
Malle. Elena Angéle’s Grand Evening Concert. Hanover Square 
Rooms. 


Tuesday, 6th. 
Fourth Matinée of the Musical Union. 
Mias Palme.s's Concert. St. James's Hall; 8 p.m. 
Aptommas’ Harp Recital. 76, Harley Street ; 8 p.m. 
Thursday, Sth. 
Mr. Paque’s Morning Concert, Hanover Square Rooms. 
Friday, 9th. 
Charles Hallé’s sixth Pianoforte Recital, 
p.m. 


St. James’s Hall; 8 


Saturday, 10th. 
Beethoven Society's seventh Morning Concert, Willis’s Rooms ; 
3 p.m. 
F Monday, 12th. 
Royal Botanic Society. Regent’s Park. Exhibition of American 
ants, 
Philharmonic sixth Concert. Hanover Square Rooms ; 8 p.m. 
Tuesday, 13th. 
Fifth Matinée of the Musical Union. 
Mulle. Louisa Van Noorden’s Matinée Musicale. 
Wednesday, 14th. 
Royal Botanic Society. Regent’s Park. General Exhibition. 
Miss Kate Gordon's Evening Concert. Willis’s Rooms. 
Distribution of Prizes at Royal St. Anne’s Society, Streatham- 
hill; 3 p.m. The Bishop of Ely will preside. 
Friday, 16th. 
Mr. W. G. Cusins’s Annual Grand Concert. 
Rooms. 
Herr Lehmeyer’s second Matinee. Collard’s Rooms. 
Mr. Frederick Chatterson’s Annual Morning Concert. Willis’s 
Rooms. 


Hanover Square 


Saturday, 17th. 
Mr. Walter Macfarren’s Pianoforte Performances. 
Square Rooms. 
Beethoven Society’s eighth Morning Concert. Willis’s Rooms ; 
3 p.m. 


Hanover 


Monday, 19th. 

Mr. Brinley Richards’ Concert. Hanover Square Rooms; 
evening. 

Signor Fortuna’s Morning Concert at Collard and Collard’s 

Rooms, 16, Grosvenor Street. 

Mr. Ganz’s Annual Morning Concert at Dudley [ouse, Park 
Lane. 

Mr. R. Blagrove’s third Evening Concertina Concert. Beethoven 
Rooms, Harley Street. 

Tuesday, 20th. 
Mdme. George Vining’s Grand Evening Concert. 
Sixth Matinée of the Musical Union. 
Wednesday, 21st. 

Mr. Benedict’s thirtieth Grand Annual Morning Concert, at 
St. James's Hall, under the immediate patronage of His 
Royal Highness the Prince of Wales and Her Royal 
Highness the Princess of Wales. 

Thursday, 22nd. 
Mr. Deacon's third Matinée. Hanover Square Rooms. 
Friday, 23rd. 

Grand Rehearsal, Hiindel Festival. Crystal Palace ; 1 p.m. 

Charles Hallé’s seventh Pianoforte Recital. St. James’s Hall 
3 p.m, 


3 p.m. 


Monday, 26th. 
First day of Great Triennial Hiindel Festival at the Crystal 
Palace. ‘‘ Messiah.” 
Philharmonic seventh Concert. Hanover Square Rooms; 8 p.m. 
Tuesday, 27th. 
Seventh Matinée of the Musical Union. 
Wednesday, 28th. 
Second day of Great Triennial Hiindel Festival at the Crystal 
Palace. Selection of Hiindelian Music. 
Thursday, 29th. 
Mr. Henry Leslie’s Choir. St. James's Hall; evening. 
Friday, 30th. 
Third day of Great Triennial Hiindel Festival at the Crystal 
Palace. ‘ Israel in Egypt.” 
Chaties Hallé’s eighth Pianoforte Recital. St. James’s Hall; 
3 p.m. 


JULY. 
Saturday, 1st. 
Mr. Aptommas’ Grand Morning Harp Concert. 


Street ; 3 p.m. 
Monday, 3rd. 
Mr. R. Blagrove’s fourth Evening Concertina Concert. Beet- 
hoven Rooms, Harley Street. 
Wednesday, 5th. 
Royal Botanic Society. Regent’s Park. General Exhibition. 
Monday, 10th. 
Philharmonic eighth Concert. Hanover Square Rooms ; 8 p.m. 
Tuesday, 24th. 
Fighth and last Matinée of the Musical Union. 
Lady Molesworth is about to give a Series of Evening Parties at 
her residence in Eaton Place. 


76, Harley 


The Earl and Countess of Wilton are about to give a Series of | Pé 


Parties at their mansion in Grosvenor Square. 








NOW READY. Price ls. 
Free by Post for 12 Stamps. 
y= FOR EASTER, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and of All Saints’ Church, Margaret Street. 
London : CRAMER and Co. Liwitep, 201, Regent Street. 


The Hymns of the Eastern Church. 


RANSLATED, with NOTES and an INTRO- 
DUCTION, by the 
REV. J. M. NEALE, D.D., 
WaArpbeN or SACKVILLE CoLLEGe. 
Price 2s. 6d. 


“The only English Versions of any part of the treasures of 
Oriental Hymnology.” 











London : J. T, HAYES, Lyall-place, Eaton-square. 


TO CORRESPONDENTS. 


A Cottector. The psalm in MS. “ Divit Dominus,” recently 
sold by Mr. Davis of Wardour Street, is undoubtedly a 
composition of Hiindel. There are 4 or 5 copies about ; the 
original MS. is in the Royal Library. 

Mus. Bac. Take a double choral fugue by Leo: that in Dr. 
Croft’s “ Apparatus” is a bad study, besides Hiindel re- 
worked it in his chorus ‘* From the censer.” 

T. B. The ‘‘ Te Deum,” by the Baron D’ Astorga, is not a rare 
work, but we have no copy by us, and cannot answer your 
question at present. Durante was a pupil of Scarlatti. 

Oxzg Examinep. Albrechtsberger’s modulations are very in- 

The 


correct, and the examiner should not have used them. 
example you send is an illustration of our remark ;-— 




















The D flatin the chord on the E is the 8rd of B flat and 
in this situation should be heard with the chord of B flat. 
A Cuvrcuwarpey. The tune called “ Innocents” is made out 


of a Roman Catholic Litany chant. 
—h# 








The first line is the first line of Walker’s tune called 
“Stoel.” Dr. Gauntlett made a four-lined sevens tune from 
the Litany, which was used at St. John’s, Gravesend, about 
20 years ago. 

A YounG OrGanist. Never use a changeable chant. They are 
all bad. For the 22nd Psalm take a minor chant in G, and 
at the 23rd verse take a major chant in B flat or E flat. 
Psalm 57 changes at the 8th verse. Psalms 68 and 78 are 
specialities, and demand their own peculiar changes. Psalm 
95 is no doubt two hymns put together, and there should be 
a change at the 6th verse on all high days, if not on all 
Sundays. But never change from minor to major, or major 
to minor of your tonic. 

Serious. The lady’s age is 29. [t is no rarity for a boy to 
reach the high C; his voice may crack and go there is no 
knowing where. We once knew a young gentleman who 
could reach the upper C with ease. One morning however, 
(it was a Monday morning) while drinking a cup of coffee 
rather hurriedly his voice cracked and went down to the 
lower C. Every remedy was tried, but the voice never 
came back; and by the Tuesday afternoon he was an 
eminent basso. 

Rossixt. Next week. 

Srupeyt. Rhythmic pulsation is the equable flow and ebb of 
rhythm, the stress or beat corresponding to the material 
pulse in the system. It comprises in fact the accented 
sounds in the rhythm. 

DECLINED WITH THANKS. 
friend.” 

*.* At the moment of going to press we have received a poem 
of surpassing sweetness from the pen of Miss Adah Isaacs 
Menken. Need we add that we shall have the pleasure of 
presenting it to our readers in our next number. 


“Shun the thing that’s wrong, 








TESTIMONIAL TO DR. BOUILLAUD. 
R. VINCENT WALLACE, at present resident 


in Paris, is now slowly recovering from a severe and pro- 
tracted illness, from which at one time his medical attendants 
feared the worst results. At atime when all hope was given up, 
and when life seemed scarcely to linger in the patient’s system, 
Dr. Bouillaud—a French physician, whose long-tried profes- 
sional ability is only equalled by his generosity of heart—took up 
Mr. Wallace's case, by this time well nigh desperate, and has, 
by God's blessing and untiring care, rescued him from the jaws 
of death. Recompense of any kind Dr. Bouillaud has, in the 
most disinterested manner, declined ; and it has been suggested 
that zome recognition might be taken by the Musical and Dra- 
matic Profession of this country, if not a the Public generally, 
of the generous conduct of a foreign medical gentleman tewards 
one to whom Art owes so much. Mr. Wallace has signified his 
entire concurrence in this suggestion ; and it is therefore pro- 
psed to open Subscription Lists for that purpose until the first 
of May next. Lists will be found at the principal Music-Sellers 
in town, and will be furnished on application to the Hon, 
Secretaries, 201, Regent Street. On the close of the Subscrip- 
tion a meeting of Subscribers will be called to determine what 
shape the testimonal to * eo shall take. 
ENRY FAryIE, 

Artuur W. MILts, Hon. Secs. 
We have up to the present received the following subscriptions : 

. 8 ¢ 





£ ll. 
TRG GIR. .60.90:00 00-6000 00-0000 0000000000, BOD 
a END 90:60 06 oc even ccasmessarccee. 2. ae 
.  _ Serre fC 
~~ ae sf 
Jesu Denaen, tine, re ee EL 
ey eee eT 
G. A. Osborne, Lay MONG ec cancespeeseene a-arTae 
Brinley Richards, Esq. ............s0s0085 11 0 
4k RSE er 
Our Paris Correspondent .............065 010 0 
Mdme. Lemmens-Sherrington ..... re ek 
GF, Ts TE, oo 00088000 cv cee se sees 100 
Rilate, THI oe oo 00 00.00 v0 000 00 00 09 00 0040 : 4 
Wm. Sams, bone 000s e800 cece ce seeseee 
J. | T petminbapmabapacr t+ 010 0 
Signor G. Operti ...... 2.6.0 eeee eee 050 


Posrscriptum.—At the — of several professional ladies and 
ntlemen, and some of Mr. Wallace’s friends, we intend 
eeping the list open until the 1st June. 
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TERMS OF SUBSCRIPTION. 


STAMPED, UNSTAMPED 
Per Year ee 17s. 4d. oe +» §=188, Od. 
» 4-Year 8s 8d. 6s. 6d. 
»» Quarter 4s, 4d. 8s. 3d. 


Payable in advance. 


*,* CHEQUES AND Post-OrricE ORDERS TO BE DRAWN IN FAVOU 
or ADAMS & FRANCIS, 59, Fieet-strert, Lonpoy. E.C. 


Orrices: 201, Recent STREET, 
AND 
59, Freer Srreet, 
FROM WHICH THE TRADB IS SUPPLIED. 


Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to the Eprror to be addressed 
201, Regent-street, London, W. 

















Next week we shall be in a position to ar- 
nounce the adjudication cf our prizes for the 
best songs and the best pianoforte pieces, re- 
cently competed for. The MSS. of dance 
music have been so numerous, that it may be 
a week later before the prizes for this depart- 
ment are decided. 








LONDON, SATURDAY, MAY 6, 1865. 








It is asserted that Donato is dead. 





Signor Jaell, the great Italian pianist, is 
expected in London next week. 





Mdlle. Carlotta Patti has arrived in town. 
Malle. Adelina Patti is expected daily. 

Count Pepoli, the husband of Mdme. Alboni, has 
become insane in Paris. 





“ Sardanapalus,” after Byron’s play, is the title 
of a new ballet brought out in Berlin. 





Félicien David is to do his “ Desert” in Lyons 
for the benefit of the distressed workpeople. 





“ East Lynne ” is the title of a piece performed 
at Niblo’s New York. 





The Paris Grand Opera has augmented its ad- 
mission prices: a fauteuil d’ampbithédtre will 
henceforth cost 14 francs, and a fauteuil d’or- 
chestre 12 francs. 





Donizetti’s “Maria Stuarda,”’ came out at the 
San Carlo, Naples, on the 26th ult., with Lagrua 
in the Titelrolle. There is a probability that this 
opera will be done at Covent Garden this season. 

The subject of the forthcoming Strand burlesque 
is “* Windsor Castle ;” and several of the incidents 
connected with ‘‘ bluff Hal’? and Herne the Hunter 
will be introduced with effect. 





M. Steinberg, a young Belgian violinist, sixteen 
years of age, and a pupil of Vieuxtemps, is in 
London. His playing is distinguished for many 
great qualities—good tone, irreproachable intona- 
tion, freedom of bow, and brilliant execution. 

The “ Petite Messe” of Rossini was lately done 
at the house of M. le Comte Pillet-Wil. The 
sisters Marchisio had been sent for from Florence ; 
and Gardoni, Agnesi, Peruzzi, and the choirs of 
the Conservatory were present. 








The Signale tells a story of rare sang froid in a 
German artist. She had been singing some solo 
during a representation at Graz, when her dress 
took fire at one of the footlights. The audience 
rose and shrieked: what did the singer? Beating 
' four bars, to allow for the interruption, she extin- 
guished the flame, and then quietly taking up the 


air, without loss of time or tact, sang tranquilly 
to the end. 


We regret to state that Mr. Stoyle has been 
iucapacitated from appearing on the Strand stage 
in consequence of a domestic bereavement no 


less afflicting than the death of three of his child- 
ren of a painful disease. 





Signor Giuglini, we regret to state, is so far 
from being in a fair way of recovery, that his 
medical attendants have resigned nearly all hope, 
Paralytic affection of the brain and spine is the 
malady which threatens to deprive us of our valued 
tenor. 





Herr Brassin, a pianist of celebrity on the 
Continent, pupil of Moscheles and Dietz, at the 
Leipsic conservatoire, is in London for the 
season. The classical recitals of Beethoven's 
sonatas and other composers, at Brussels, have 
long placed Herr Brassin in the foremost rank 
of pianists. 





The Guide Musicale of Brussels gravely talks of 
certain “reparations” which are being made in 
“le thédtre de la Reine & Londres.’ <A first im- 
pression would point to Miss Marie Wilton’s 
esteblishment as the theatre indicated; but 
further discourse shows that it is Her Majesty's, 
of which our Belgian contemporary quuaintly 
speaks. 





The recent deplorable event which has cast a 
gloom over the United States has not been without 
a prejudicial effect on the theatres of New York. Up 
to the last advices, nearly all dramatic establishments 
have remained closed, and the profession has fallen 
into disrepute. People insist that Booth had ac- 
complices in Ford’s Theatre, who enabled him to 
escape, and several actors are in consequence re- 
garded with suspicion. 





Hiller of New York has given up “ Gyges” and 
determined to outdo the Davenports in this 
manner: A sack is presented to the audience ; 
they catch a man and put him into the sack, tying 
it up and sealing it with red sealing-wax. They 
may handcuff the man if they like. The sack is 
then placed on an elevated platform; and the 
man, without tearing the sack or breaking the 
seals, gets out. 





The company with which Mr. George Perren 
will open the Pavilion Theatre includes the 
following artists:—Prima donna, Miss Anna 
Hiles; Contralto, Miss Fanny Hughes; tenors, 
Mr. Elliot Galer, Mr. Herbert Bond, Mr. Bennett; 
Mr. George Perren; bass, Mr. Theodore Distin, 
Mr. Blythe, Mr. J. G. Patey; conductor, Mr. 
Sidney Nayton. The orchestra and chorus are 
selected from the opera houses. 





Wilkes Booth, the assassin of President 
Lincoln, had the honour of playing Romeo to Miss 
Bateman’s Juliet, when that lady first came out in 
America; and negotiations were even at one time 
pendent between Booth and Mr. Bateman relative 
to Booth’s appearance in England with the fair 
impersonator of Leah. It is to be regretted that 
these negociations came to nothing: he might 
have been saved a great crime and America a 
great calamity. 





It is rumoured that legal difficulties may 
arise between Miss Milly Palmer and her 
manageress. Miss Palmer, it seems, has received 
flattering offers to join Mr. Boucicault and a 
touring party, who are to play “ Arrah na Pogue” 
in the provinces: the Strand management naturally 
protest on the score of an existing engagement, 
Miss Palmer however contests the articles of 
agreement on the ground that she was undor 
age when she signed them. It is further stated 
(with what truth we will not attempt to discover) 
that the fair disputant, on being called upon to 
produce her baptismal certificate, refused to do 
so. We hope for the sake of Miss Palmer's after 
reputation that she will not adopt a course which 





may prejudice her in future engagements. 
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The Signale stigmatises “ Comus” as a hotch- 
potch (Mischmasch), supported by weak singers, 
weak chorus and orchestra. He might with quite 
as much justice have added “ weak scenery.” 
Whatever defects ‘‘Comus”’ possesses in a drama- 
tic sense, they are not those of bad music, or 
singing, or mounting. Drury Lane certainly con- 
tained some weakness the night the Signale’s 
reporter visited it; but the weakness was in the 
dress circle, not on the stage; and of a cerebral, 
not a spectacular nature. 





It will be observed that the benefit of Mr. Van 
Praag comes off on Thursday next week, and that 











a number of professional ladies and gentlemen 
have lent their services for the evening. Mr. 
Van Praag has for many years been thrown into 
intimate connection with the musical profession, 
and by his assiduity to the interest of artists no 
less than by his courtesy towards members of tho 
press and his attention towards the public at large, 
has secured that good will which from time to time 
evinces itself in material shape. 





The Garrick Club are again signalising themselves 
by their behaviour towards two clever burlesque 
writers and a talented actor-author. It appears that 
the variance has arisen from the unwillingness of 
these three gentlemen to place their recent works on 
the list of the Dramatic Authors’ Society—a matter 
in which an ignorant public might suppose they 
were at liberty to follow their own discretion. Not 
so however in the opinion of the Garrick members, 
who have taken up the eudgels in defence of the 
Dramatic Authors’ Society with more ardow than 
courtesy. 





On Wednesday last Messrs. Puttick and 
Simpson sold by auction the stcck of plates, with 
copyrights, of Messrs. Foster and King. Good 
prices were realised throughout, although, from 
the absence of “ stars” in the catalogue, there 
are but few lots to quote. Mackney’s songs, “ In 
the Strand” and “ Married on Wednesday,” both 
by Frank Hall, in various arrangements, produced 
£28 and £35 respectively (Turner); Madame 
Sainton Dolby’s song, “The List’ning Mother” 
by Virginia Gabriel was sold for £39 (Metzler) , 
Lutz’s opera “ Herne the Hunter,” the entire 
work produced £25 (Metzler); Barnby’s part 
song “ Sweet and Low,” £15 (Novello). 


cde 
CHURCH CHORAL ASSOCIATIONS, 





The annual meetings of the several Diocesan 





Choral Societies have assumed an importance 
that make them of high interest to the lovers of 
church music, to the well-wishers of the national 
Church, and to the professors and publishers of 
worship music. The little book for the arch- 
deaconry of Worcester has just made its ap- 
pearance. Care should be taken that these books, 
small and unimportant as they may seem to be, 
should not contain bad music or any unworthy 
misrepresentation. The tune numbered four, 
composed about 1650, and introduced by Men- 
DELSSOHN in his “ Lobegesang,” has been trans- 
planted from Menpenssonn, the five parts 
compressed into four, and now it appears as 
“arranged by W. H. Monk!” Mr. Monk must 
either have a very treacherons memory, or a 
strange notion of the word “ arrangement.” Mrn- 
DELSSOHN put some new truth into an old tune ; 
Mr. Monx has simply defiled MenpeLssoun by 
omitting important sounds and producing succes- 
sions the great master forebore to use. 

The tune “St. Stephen's,” from “ Hymns 
Ancient and Modern,” is abominable. Such a 
passage as this is not music:— 
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NAAMAN. 





Perhaps the most interesting feature of the) 
musical season will be the production by the | 
Sacred Harmonic Society of Mr. Cosra’s oratorio | 


“Naaman,” which is to be performed at Exeter 
Hall on Friday next. Its success at the Birming- 
ham Festival most undoubted, and the 
greatest anxiety has been felt by all the musical 
public for its publication. We have been favoured 
by Messrs. Appison and Lucas with an advanced 
copy of the score, and are thus enabled to give 
our readers an analytical sketch of the work. 
The incidents have been selected from the 
2nd, 4th, Sth, and 6th Chapters of the Second 
sook of Kings. It is very evident that the 
original intention of the poet was to compile a 
work from the life of Elisha and to call it “ Elisha,” 
but possibly on reflection he thought it would be 
better to avoid that title from its great similarity 
to “Elijah,” and introduced the episode of 
Naaman’s leprosy and his eventual recovery 
through the interposition of his Hebrew captive 
maid, who advises him to have recourse to Elisha. 
This determination has afforded opportunities for 
great contrasts, which have been taken advantage 
of by the composer. 
With these few prefatory remarks we now pro- 
ceed to make a short musical analysis of the 
oratorio, and observe how it has been treated. 


was 


The Characters represented are— 


Sopwanl,...00csosee Adah, the captive Hebrew mai, 
‘ Shunammite. 

Contralti ......... Timna, wife of Naaman, 
Widow, 
Child. 

J en Naaman, the Syrian captain, 
Gehaxi, his servant. 

BaW60 ccccccsccceees Elisha, the prophet. 


Chorus—Sons of the Prophets. 
Chorus of the People. 


The Oratorio commences with the following 
passage for the trombones :— 


Mod rato, 2. RP 
SF 





The first scene is “ By the river Jordan,” and 
commences with Elisha commanding the Sons of 
the Prophets to cease following him and Elijah :— 
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witness from a distance the 
dividing of the waters, and the translation of 
Elijah to hes aven. The scene ends with the return 
of Elisha with the prophet’s mantle. We must 
confess that on reading the libretto we were 
rather doubtful whether the introducing Elijah’s 
ascent was judicious, and had feats that the com- 
poser was treading on dangerous ground in 
attempting a somewhat similar scene to that in 
MENDELSSOUN’s oratorio; but we can confidently 
assert that the ‘subject, treated as here in such a 
different yet masterly manner, is one of the best 
parts of the oratorio, and the jubilant chorus, 
* Hail! master, hail!” brings this scene to a suc- 
cessful termination :— 


They, however, 





Allegro con brio. 
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Hail! 


hail! 


hail! mas - ter, 
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The widow is now introduced. Elisha bids her 


borrow vessels, and the oil is therein multiplied. 
Then follows an air for Elisha, “ Arise, O Lord :”— 


Moderato. 


hail ! | 
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A -rise, O Lord; a- rise, O God. 


The music is chiefly remarkably for a clever florid 
accompaniment all through, and leads into a 
chorus, “The curse of the Lord is in the house of 
the wicked ;”-- 











+3 
Cirorvs. | £3 fs 4 ~ 
63 a 
































fe 
J @ 
- The 
Cantabile. 
+ —t 
PIaNo ev) dd 4 \ 
Fortz. p 
a ———. H 
—& 
— 
oe 


curse 












































CEs 


ne 
oz we 















house of the wick - - ed. 


tiaxtt 


— 


The treatment of this piece forms a good contrast 

to the preceding from its very melodic character, 

contrapuntal effects, and elegant instrumentation. 
Next comes a duet, ‘‘ I sought the Lord:”— 


Andante mosso. 














‘— — 
t+ —s 2 

) 
~ Lord is in the 
aemeee 


— 


sought theLordand He heard 
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for the Widow and Elisha, of rather a serious order, 
but very smooth and flowing. 

A chorale for voices, accompanied only with the 
organ and serpent, very appropriately concludes 
this portion of the oratorio :— 
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The scene now changes to the house of the 
Shunammite, when Elisha promises her a son in re- 
turn for her kindness to him. The succeeding 
trio, “Is anything too hard for God,” sung by the 
Widow, Gehazi, and Elisha, is well written, and, 
with good singers, cannot fail to be appreciated :— 
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The “Triumphal March,” celebrating Naaman’s 
victorious return to Damascus, now follows. A 
solo for Timna is introduced in it, and also a 
chorus of Maidens and People. It is superlatively 
grand and effective, and no doubt will become 
very popular :— 

TriumpHaL Marca. 
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After Naaman has informed his wife of his 
affliction, he sings a song descriptive of his feelings 
during battle, and afterwards laments the loss of 
so many brave companions. The conclusion of 
this song is very beautiful and pathetic :— 
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pain, To see brave men laid low. 
A chorus, “‘ Be comforted,” succeeds, and forms 


a great contrast to the march— 
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The people persuade Naaman to apply for aid to 
their God, Rimmon. 

Adah, his Hebrew captive, then sings a song, 
“Confounded be all they that serve graven 
images.” This is one of the gems of the oratorio— 


Andante tranquillo. 
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They shall be turn - ed back; They 
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shall be great-ly a - sham-ed. 


The scene is now changed to the Temple of 
Rimmon, where, in a chorus, the god is invoked to 
cure Naaman. A short fugue is introduced, inter- 
spersed with some pleasing phrases for voices 
without accompaniments— 
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The supplications of Rimmon’s worshippers being 
unavailing, Naaman returns to his house, and is 
much troubled in a dream, which he relates to his 
wife and his captive, Adah. The latter, in a few 
touching sentences (which are admirably set to 
music), implores him to seek Elisha’s healing aid— 
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Re-move Thy stroke a-way from him, O God. 


Timna seconding her proposal, Naaman deter- 
mines to go to Samaria for that purpose. A most 
effective trio for Adah, Timna, and Naaman, “‘ Haste ! 
to Samaria,” ends this scene. This trio being com- 
posed for soprano, contralto, and tenor voices—a 
rather unusual combination—will be welcomed by 
all lovers of music :— 


Allegro non troppo. 
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Haste! to Sa-ma-ri-a let us go, 





The pressure on our space compels us to defer 
the remainder of our analysis till next week. 





ENGLISH OPERA COMPANY. 

The English Opera Company held a meeting of 
shareholders on Tuesday afternoon, at the Com- 
pany’s offices in Bow Street. There were present 
Messrs. Cawoop, STAPLETON, Ciay, Grorae 
Woop, Mrrztzr, W. H. Weiss, C. J. Wararrr, 
Lestir, Mr. Smarr, the accountant, &c. Mr 
Oakey occupied the chair. The object for which 
the meeting was summoned was to make a further 
call of one pound per share; and the chairman | 





-}made a verbal statement of the affairs and pros- 
;—— | pects of the Company. From this statement it 


appears that the receipts during the last English 
season have amounted to about £60,000; the ex- 
penses incurred are something under £65,000. 
The call, which will bring in £4400, more or less, 
is intended to cover the deficit. Against this ap- 
parent deficiency, however, is to be set the sum of 
£1500, for the exclusive right of playing the 
“ Africaine,” paid to the French publishers; while 
from this outlay is to be deducted £250 received 
from Mr. Grr, who has purchased the right of re- 
presenting the opera in Italian. 

Such members of the meeting as were anxious 
that the Company should be carried on, and enter 
on another campaign next season, voted for the 
call being made at once: others, in whose in- 
terests Mr. Woop spoke, were of opinion that a 
statement, duly prepared by the accountant of the 
Company, should be laid before the shareholders 
before the call were made. Mr. Woop was willing 
to accept any ew parte information the chairman 
was able to give, but the demand for more money, 
he thought, should succeed rather than precede 
an official declaration of the accounts. This 
amendment was put, and lost by a majority of 
one, six to five voting against it; and a similar 
vote necessarily carried the original motion. It 
was therefore settled that the call be made. 

The English Opera Company will thus, by the 
further payment of the shareholders of one pound 
on every share, clear themselves for next season, 
and for all the hazards of that season when it 
arrives the company will be in the position of the 
maiden beloved of Kina Copuutua. In other 
words, they will possess nothing at all—save, 
pernaps, the doubtful advantage of producing 
“T/ Africaine.” We certainly think an official 
statement ought to have preceded the call; but 
perhaps after all there was little to declare, 
except to figuratively express what the chairman 
already stated. When there is nothing to show, 
it is soon shown; when there is less than nothing 
to show—an ugly minus quantity—it is not very 
pleasurable to enter fully on details. So, ap- 
parently, thought the directors, and so—by an 
official majority of one out of that eleven, which 
represented the great interest taken by the 
shareholders in their investment — ruled the 
meeting. We cannot congratulate the company 
on their good fortune, nor on any prospect of 
amending it; but as the brave hope against 
hope, so there may occur for English opera a 
relaxation of those hard times, which we would 
fain desire may come again no more. 





DRAMATIC ORATORY, 





In a very pretty and effective little ballad re- 
cently composed by Herr Reicnarpr, of that 
school of ballads with which Herr Rercnarpr, 
like a musical aloe, blossoms once a year instead 
of once a century, a touching description is given 
of the difficulties of making love. The young 
gentleman who sings the song (represented pro 
tem. by the good Herr himself) ia desirous of 
saying something interesting to his fair one, 
but is on each occasion embarrassed either by 
the want of conversational powers or by the 
absorbing nature of his passion. He can get no 
farther than “I love thee,” Foiled in prosaic 
conversation, he makes a lyrical attempt, and 
announces his desire to sing “ ein Liedchen””—with 
an equally fruitless result, Naturally enough 





—— 





the infatuated youth next essays literature: people 
in an equally tender predicament often do. But 
alas ! the intensity of his affection again pre- 
cludes him from inditing anything but the eternal 
expression which is his rock-ahead. He can only 
write “I love thee”—a sentiment very much to 
the point but of rather scanty proportions for a 
series of love-letters. ‘The words, however, serve 
as the burden of a good song, and when pro- 
nounced in Herr Rercuarpt’s tenderest German, 
are unexceptionable in expression and sense. 


Now the dramatic profession of these our days 
experience a difficulty not remotely analagous to 
that of the amorous young gentleman of the song. 
Their vocabulary, it is true, is of a wider cha- 
racter; they do not confine themselves to a par- 
ticular sentence or form of expression: on the 
contrary, they borrow from an extensive repertory. 
But as the “ich liebe Dich” of Herr RercHarpt's 
young man does not convey any great originality 
of idea, and as the words have been uttered some 
thousands of times since the origin of the Teutonic 
language: so the speeches of dramatic orators 
after dinner have a grooviness beyond the groovi- 
ness of post-prandial speeches generally, a 
grooviness which is only to be found when staginess 
and speech-making are combined. Given, a 
dramatic gentleman on his legs, be he actor or 
manager, and you are sure as to the nature of his 
speech. Not only as to the subject of it—for that 
being specific, he is naturally restrained—but as 
to the mode in which the subject is expatiated 
on. You may rely, in a speech of average 
briefness, on three quotations from SHAkKEs- 
PEARE, an allusion to Martown, and a little 
extraneous help from Ben Jonson. In speeches 
where the subject is classified, the quotations may 
be classified too: thus, “ He was a man, take 
him for all in all,” &c., will assuredly be introduced 
whenever a deceased person is laudatorily men- 
tioned. ‘He was a man,” is always in great 
favour with dramatic orators; it has had a long 
run, and is safe to bring down the house—we 
would say the dining-table. Its relevancy— 
incontestably pointing to the fact that the 
late gentleman was not of the female sex— 
always secures it a success which is heightened 
by its Shakespearian authorship and every- 
body’s knowledge of the play from which it 
is obtained. There was another remark 
which held the platform last year for a 
very long time, and the run of which was 
unprecedented. Our readers will remember the 
SHAKESPEARE T'ercentenary and some of the 
things (goodness forfend they should remember 
all) said of that ill-used man. None of all 
the quotations made about him had so great a 
popularity as that about his being not of an 
age but for all time. Whoever started that 
remark first, whoever dug it out of the comment 
of historical admiration, performed a noble service 
for the orators of 1864. When it was once started, 
how it ran! To what numbers of panegyrists it 
brought comfort! Mr. Pueiprs must have rejoiced 
in it (or would have rejoiced had he not been 
compelled to yield to Fate if not the Rev. 
Be.Lew); Mr. Wessrer must have been solaced 
by it; to Mr. Gzorce Linnavus Banxs (who was 
himself not of an age but for a very short time) 
it must have been a well-spring of comfort. We 
were almost sorry when the SHAKESPEARE 
Tercentenary was over and our friend lost 
to the reporters. We could almost wish that a 
hero were started to-day—Tvurrrr for instance, 
or Tuprrr’s music-hall anatype, Mr. Harry 
Sipney—that that fine old saying might be 
revived again. 

It has probably occurred to many people to 
consider whether actors are themselves ever tired 
of hearing the repetition of lines they know by 
heart. When they unbend in festive hours from 
the business of their lives, which is quoting, are 
they still fond of carrying on the professional 
habit? The speakers are, of course, else they 





would not interlard their oratory as they do; but 
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do their hearers like it? Certainly a dramatic 
orator is far safer in repeating the language 
of authors than when he breaks ground for 
himself: in original diction he 
trusted. 


to do with the words of others, imparting to them 


life but not origin, that his own words get beyond | 


his mastery. He acts as foster-father to other 
tongues, and his own offspring has consequently 
suffered neglect. “The child whom many fathers 
share has seldom known a parent’s care,’’ wrote 
Gay; and in like manner the father of many 
children runs a risk of neglecting one. 
however the father’s fault if the neglected child 
turns wilful and unmanageable, and ends by 
running away from him altogether, as did, at the 
late Dramatic College Dinner, that child of Mr. 
Wenster which we may term his own composition. 
Mr. Wenster is a good actor, and an orator—in 
the dramatic sense. Was it not he who ona 
memorable oceasion last year delivered himself of 
that remarkable grace, “ For what we are going 
to receive may the spirit of SHakesprarE look 
down and bless this meeting?” This year we 
have a sentence almost as delicious. Our report 
of the Dinner, which report was given in our last 
number, contains some excellent examples of the 
oratory dramatical; as where Mr. Wessrer said 
that CLeorarra’s pearl could not be drunk with 


greater pride than they drank to that model of her | 


sex, the Queen. 
confusion to 


Truly not, nor with greater 
grammatical accuracy; and to 
parody Mr. Wensrer’s style, LinpLtey Murray 
could not be put upon to a greater extent than a 
dramatic orator speaks, of his own unaided powers. 
A sentiment which we leave Mrs. Gamp to 
resolve. 

Mr. Wenster, going slightly wrong philosophi- 
cally, goes further wrong astrologically. Speaking 
of Suakesreare, Mr. Warster gets upon nebulous 
ground:—“ Though a pleiad of great authors— 
« Jonson, Massinarr, Rowr, and Werstern—were 
* his contemporaries, the dazzling sun of the great 
“ dramatist which rendered lustrous the end of 
“ the 16th Century, has absorbed in his rays the 
« ¢clat of the stars which gravitated round him, 
“though some in passages are scarcely inferior 
“ when perused and studied. Brn Jonson alone 
«has appeared in some sort to have escaped from 
“ this eclipse.” Oh! Mr. Werster, Mr. WensreEr, 
have not enough victims sacrificed themselves to 
Metaphor ere now, but you must fall down before 
the literary Juggernaut ? A pleiad is one star out of 
a group called the Pleiades, and to talk ef Jonfon, 
Massinaer, and the rest, as a pleiad, is as absurd 
as to speak collectively of the Adelphi Company 
as an actor. Then the sun does not absorb in his 
rays the ¢clat of pleiads, nor do pleiads gravitate 
round the sun, any more than Mr. Wersrsr, 
sitting at the Dramatic College dinner - table, 
gravitates round Dr. Norman M‘Leop in Glasgow. 
Then what is this about ‘some in passages being 
scarcely inferior when perused and studied”? 
Some what? Stars? Does Mr. Wessrer mean 
that there are certain stars which, when perused 
and studied in passages—say the Burlington 
Arcade,—are found not inferior to the sun? Oh! 
but, pardon ; for practical purposes they are very 
much inferior, We would rather have the sun 
any day than the best star of them all—pleiad or 
planet,—no matter in what passage we may be,— 
whether in the Arcade mentioned, or our own 
second floor lobby, or the passage from Dover to 
Calais. And then what is this awful result of 
mixing up the celestial spheres in this way? Why, 
an Eclipse, which, we are informed, one of the 
stars escapes, Probably by bolting away, on the 
principleef the shooting stars, though it must have 
astonished the other six pleiads by the proceeding. 
But this Eclipse (consequent, you will observe, on 
the sun's absorption of the éclat of the pleiad, 
which gravitates round him) is so suggestive of 
another and a mental Eclipse, namely, of a drama- 
tic orator’s perspicuity, that we—not stopping to 
question the chronological correctness of Rowx's 
existence, or the opinion as to rare Ben Jonson's 





is not to be| 
It is perhaps because he has always had | 


It is| 


rudeness—are glad to follow a planetary custom, 
and to fly to what Mr. Wepster might call “an 
aphelion” from the subject on hand. 





A MOUNTEBANK MURDERER. 





Of all phases of feeling called up in this 
/country during the four years’ progress of the 
American war, none bears the stamp of such 
unanimity as that feeling produced by the de- 
plorable circumstances attending the war’s close. 
While faction reigned, while the strife alternated 
with victory and defeat, Englishmen were divided 
in their opinions, sympathies and antipathies 
clashed. There were pro-Federals, there were 
anti-Federals; there were lovers of Southern 
| independence, there were haters of Southern re- 
| bellion ; there were sncerers at both parties, there 
| were (and these, happily for our common nature, 
predominated) those who wished well to both 
| sides, and, in wishing the best, desired a termina- 
tion of the war. But the cruel deed that has 
| overtopped all disasters of this strife, the catas- 
| trophe that brings down the curtain on a pro- 
tracted tragedy, has found all Englishmen of one 
mind. The cry of execration that has gone up 
from the land has no dissentient voice; in the 
pity for the great man lost and the compassion 
for a mourning nation there is no minority of 
hearts. Whatever diversity of opinion attended 
the duration of the war, there has been no 
diversity in the sorrow for ApranaAm LiNcoLn’s 
death, or in the abhorrence of the crime which 
caused it. Our American brethren will know this, 
as soon as the outburst of a nation’s feeling 
reaches them across the broad Atlantic. Elo- 
quently as pen and print can prove them, the 
words of pity will carry the conviction that the 
Anglo-Saxon heart beats true in either hemisphere, 
and that of all events which have marked the 
eventful history of these last years, there is none 
so likely to bind the love of the two nations each 
to each as a mutual sorrow and a mutual pain. 
The death of thousands has done much to alienate 
twohemispheres: the death of one man has reunited 
them. Our grief has gone from us in every shape 
in which it could be expressed: our condolence 
has been breathed by every lip, written by every 
pen. From Majesty on the throne, from state- 
craft in the senate, from literature at the desk, 
from counting-house and pulpit and workshop 
and market, one voice has gone forth. And 
among the hundred callings that have lent the 
testimony of one common grief, the profession 
represented by these columns is intimately con- 
cerned. The dramatic world has a right to de- 
nounce the assassin who was a shame to its ranks. 

We must express our regret that the latest 
tidings from America represent a degree of dis- 
grace which has fallen on the dramatic profession 
there. However natural be a prejudice which has 
evidently arisen from first impressions, that pre- 
judice is unjust; and a little reflection on the part 
of our American brethren will convince them of 
the fact. Witxes Boorn was, unhappily, an 
actor, and carried his calling even into his crime: 
there was a hideous consistency ketween both 
which has operated deleteriously on the histrionic 
profession. Actor by vocation, mountebank in 
soul, there was about the manner of his villany 
something of melodramatic exaggeration. With 
villanous appositeness he, an actor, chose a thea- 
tre for his treachery: he would have an audience 
at all events. Then there was that exaggeration 
which, were it not tragic, might be almost burlesque, 
in his mode of murdering. He was a mouthing 
mountebank: he cried “Sic semper tyrrannis!” 
and flourished his dagger like a stage-ruffian. Is 
not the pathos heightened by the dreadful tra- 
vesty which runs through it all? None but the 
wretchedest actor would mingle pathos and bathos 
thus. He escaped, too, behind the scenes, and by 





the stage-door, and this circumstance has told 
against his associates in the art, though not in 
the crime. He must have had confederates in the 
theatre, think some, or at all events sympathisers. 








And yet the suspicion is unjust. The assassin was 
probably acquainted with all the turnings in the 
house ; could thread the passages and pass the 
doorkeeper, whose business was to keep the en- 
trance against outsiders and not against those in 
the theatre. If, before the alarm had taken de- 
finite shape, WiLKes Booru quietly passed that 
doorkeeper and emerged into the street, the man 
would suspect nothing wrong. On the whole, we 
see nothing to criminate the professionals or 
officials in the Washington Theatre—certainly 
nothing to implicate the dramatic profession in 
America generally. If the murderer had been a 
grocer, it would not have reflected on a respectable 
body of tradesmen; nor need the circumstance of 
his being a player operate with prejudice on a com- 
munity of men generous enough of heart and 
catholic enough of mind, be they of what country 
they may, to execrate a deed, the perpetrator of 
which has unfortunately cast a stigma on their 
honourable profession. 








FRANCE, 


Paris, May 3rd. 
Enfin! Twenty-five years after date “ L’Afri- 

caine” has been presented to the public. The 
first performance took place on Friday last, 
April 28th, and the second on Monday. It would 
be unjust to say that it is a failure, and untrue to 
announce a great success. I think the expression 
“ succts U'estime” the most suited to the occasion. 
The opinions on the music are various, and strongly 
opposed; some declaring it superior to that of 
“‘ Les Huguenots,” whilst others say that there is 
not a single good passage in all the work. But 
all agree as to the deadly qualities of the piece; 
which are as fatal in their effects as the emana- 
tions of the upas tree of the dénowement. Who 
cares abotit Vasco di Gama, who, as I learn from 
Mr. Richard Mangnall’s popular work, was a 
Portuguese “ navigator?” What interest can we 
take in Nelusko, that Iago in chocolate, who not 
only perjures himself to save his rival's life, but 
afterwards actually conveys him to a place of 
safety? ‘The fourth act, which passes in Mada- 
gascar, leads us to imagine that the Malgaches 
belong to the Indian religion, and gives the high 
priest (M. Obin) an opportunity of singing an in- 
vocation to Brama, Siva, and Vishnou, of a cha- 
racter so assommant, that had those dieties listened 
to it, I don’t know to what terrible vengeance 
they might have resorted. The scene in which 
Vasco’s life is threatened (I mean in the fourth 
act, of course—for he is regularly condemned to 
death every time he appears) is one of the best in 
the work, and M. Scribe has written six lines of 
strong sentiment, which I quote, as being the 
only real poetry in the opera. I recall the situa- 
tion: Vasco has just discovered the passage to the 
Indies, and is about to be massacred by the 
savages. He sings an air, “Ah! mes amis laisses 
moi vive,” &c., and which concludes with the fol- 
lowing lines :— 

Ne prenez que mes jours 

Et laissez moi la gloire ! 

Tous les tourments que votre haine assemble, 

Ont pour moi moins de cruauté ; 

Car cest mourir deux fois que perdre ensemble - 

La vie et Vimmortalité / 
The words of the rest of the piece are equal in value 
to the plot ; and je frémis d'amour, je briile d’amour, 
&c., which are always to be found in M. Scribe’s 
libretti, are plentifully distributed. With regard to 
the music: Inzs’ solo; the finale of the first act, 
with the famous phrase, in E flat, for the bassi 
“ Dieu que le monde révére ;” Faure’s air, * Fille 
des Rois,” in Act I.; the double chorus O grand 
Saint Dominique, and the unaccompanied phrase for 
baritone ‘* Hola matelots! le temps change, tournez 
au nord,” in Act IfI.; the splendid duet in the 
fourth Act, and the orchestral phrase in the fifth 
and last, all of which I have already mentioned 
(seven pieces in all), are those which attracted the 
greatest attention, and produced the greatest effect. 
But is this enough to make you sit quietly in your 
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fauteuil from half-past seven until one in the 
morning? I fear not; and feel convinced that 
had the great maestro been still alive, we should 
have had a very different ‘“ Africaine’’ to that 
edited by Fétis. Unlike the generality of com- 
posers who cry aloud and spare not when the 
slightest change is proposed in their score, Mey- 
erbeer was wont to listen with the greatest atten- 
tion to the suggestions made to him, and, if he 
felt there was any truth in them, would try and try 
again, until he had obtained the effect he thought 
necessary. That M. Fétis, between the Meyerbeer 
family on the one side, and M. Perrin (qui n'est pas 
commode) on the other, must have felt his efforts to 
bring the opera into shape to a certain extent para- 
lysed, I have no doubt. That it should have a long 
career in its present form is, I think, impossible ; 
and without a considerable and judicious cutting 
down I fear we shall be soon reduced to listen now 
and then to the Scéne du Conseil, and the duet of 
the fourth act at the Société des Concerts, but that 
the opera itself will be lost to us. It wanted ‘la 
main du maitre” to make a chef-d’ceuvre of it, and 
his absence adds another to the many and sincere 
regrets his death occasioned. 

Of course the usual saying, ‘‘ You must hear it 
several times before you can appreciate the beauties 
it contains,” is in full circulation at present. I 
grant it for the details, but for a general impression, 
and a tolerably correct jndgment as to whether an 
opera is & success or not, I can’t admit it for a 
moment. There’s another idea, equally offensive 
that good music will save a bad piece. Look at 
all the successful operas which remain in the 
repertoire, and see if there’s a single one in which 
the situations of the libretto do not take a pro- 
minent part; not excepting even the “ Trovatore,” 
which I detest as a piece, but which contains 
scenes producing great effect. 

The artists are generally good—Mdlle. Saxe and 
M. Faure particularly so. With regard to M. 
Naudin he is not “the right man in the right 
place.” He sings beautifully “ Un awra amorosa” 
in “Cosi fan tutte,’ and all the the tender 
passages in his réle were charmingly rendered ; 
but something more is requisite to be able to 
sustain a part of “ fort tenor,’ and when I hear 
of M. Charles Mathews making a successful 
debit in “Macbeth,” I shall excuse M. Naudin for 
quitting the Italiens for the Rue Lepeletier. 
Praise is due to him for his really excellent pro- 
nunciation of the French language, after so short a 
period of study. I shall return to the ‘ Africaine” 
next week ; a work so important may surely claim 
a third notice in your journal. 

The Opera Comique is doing such good business 
with “ Le Capitaine Henriot” and “ Le Saphir” 
that “Zara” and “Le Pré aux Clercs” are 
announced for this and to-morrow night. 








BELGIUM. 





BrussEys, May 3rp. 

I have omitted saying anything of the musical 
events which have taken place during this month. 
I think I have now sufficient news to make up a 
short letter. 

To begin with, Madame Cabel returned and 
performed her first evening in “ L’etoile du Nord,’ 
in which she and M. Jourdan, as well as M. 
Mengal, made the best of their parts; but not- 
withstanding this, the success of the opera was 
not great. 

“ Mireille,” however, in three acts, met with a 
more favourable reception, although here, as in 
England, the music is not thought to contain 
much originality ; nevertheless as it is the first 
time the opera has been performed here, it 
attracts a sufficiently large audience to the 
theatre. Madame Boulard performed the part of 
Mireille, as she does all others, to perfection. 
M. Jourdan was again the worthy partner of 
Madame Boulard, and played and sang the part of 
Vincent no less charmingly. These two artists 
were recalled at the end of the first act, and great 
applause greeted them at the end of each song. 








The first representation of “ Méryem ow le 
Caplif” by M. Lassen has just taken place, and 
notwithstanding the insupportable heat and the 
rather stupid plot, it was very warmly applauded, 
and at the end, the author, as well as M. Jourdan 
and Mdlle. Moreau who played the chief parts, 
had quite an ovation. 

It is at last settled where the artists forming 
the orchestra at the Opera are to give their out- 
door evening concerts this year; and the spot 
fixed on is the square at the other corner of the 
park opposite the Ministry for War. ‘The artists 
are going to erect a kiosque, and make a sort of 
enclosure of the square by an iron railing; but 
as the concerts do not begin till the first of June, 
they have plenty of time to make their pre- 
parations. M. Marchal, the “ limonadier” with 
whom they quarrelled, and to whom belong the 
Wauxhall, wanted it seems to give concerts on 
his own account, but the town authorities will 
not renew in his favour the right of charging 
for admission, a privilege granted to the artists. 
Altogether M. Marchal does not seem to have 
performed a very clever part in the quarrel. 

The most notable concert lately given was that 
of M. Jatll in the hall of the Réunion-Lyrique. 
M. Jaéll had the assistance of Mdlle. Vercken 
and M. Brassin, and the concert as might be 
expected was very interesting. Among other 
pieces of his composition which M. Jaéll per- 
formed the most pleasing was ‘ Aux bords de 
VArno,”’ and it is needless even to add that the 
exeellent pianist was received with the greatest 
applause. 





THE MENKEN AT LIVERPOOL. 





To the Editor of The Orchestra. 

Sin,—A communication which appeared in your 
last issue, under the above heading, contains 
several mis-statements which call for correction ; 
kindly permit one whose only interest in the 
matter is a desire to sce fair-play to correct them, 
by inserting this. 

Your correspondent states that no ladies have 
visited the Royal Amphitheatre during the Menken 
engagement, and implies that the audience 
generally is far from respectable. This is a gross 
error, the theatre having been nightly filled by an 
orderly audience, and the dress-circle well attended 
by numbers of our aristocracy, there being each 
evening a fair sprinkling of ladies, in the real 
sense of the term. ‘The universal verdict of un- 
prejudiced visitors seems to be that the “ Menken”’ 
exposé is neither more indecent nor suggestive 
than an ordinary ballet performance, “ Honi soit 
qui mal y pense.” 

The writer further states that at no time is this 
theatre frequented by respectable ladies. This 
is another error which a visit there would at any 
time confute. The “unco guid” may stop away 
from fear of contamination, but the audience is 
as select and orderly as is seen in any place of 
amusement. 

He further states that with one exception the 
local critiques on ‘ Mazeppa,’’ have been unfavour- 
able. This is easily contradicted. A reference 
to the newspaper files of the last fortnight will 
show that the critiques have been favourable, 
with but one exception, aud this is generally, and 
I think with truth, attributed tothe advertisements 
of the Royal Amphitheatre having been lately 
withdrawn from the illiberal and Puritanical 
** Courier.’ 

The animus of the writer is plain. Under the 
cloak of a high standard of morality, he attempts 
to injure the reputation of a fine, well conducted, 
and successful place of amusement.—I am, Sir, 
your obedient servant, 


A Reautar PLayGorr. 
Liverpool, May 3rd, 1865. 





To the Editor of The Orchestra. 


Sir,—In answer to your correspondent “ Liver- 
pudlian” will you kindly allow me to assure you 





that if Miss Menken omitted to pay her respects 





to the Mayor on her arrival in Liverpool, she sin- 
cerely regrets her oversight, and will take an 
early opportunity to remedy the evil. As to the 
ladies who frequent the amphitheatre Miss Men- 
ken considers them in every respect equal to 
herself, in which case a vindication of their 
position is superfluous. In conclusion, Miss 
Menken’s talents, in the highest school of 
dramatic art, are of so excellent a nature that 
they afford her suflicient self-complacency to 
view with contempt the mock morality of addle- 
headed criticism. 
lam, Xe., 
Your Liverroon ConresPonvEN', 
Liverpool, May 3, 1865. 
ane ee ee ee 


THE CONCERTINA CONCERTS. 





To the Editor of The Orchestra. 

Dear Sir,—May I be permitted to offer a 
remark on the subject of the concert at the 
Beethoven Rooms on the 24th of April, of which a 
notice appeared in your last number ? 

Amateur concertinists are deeply indebted to 
Mr. Blagrove for his exertions in dispelling the 
prejudice which exists against their favorite in- 
strument, and they look forward with pleasure to 
a continuance of his delightful entertainments. 

At the concert in question, while the pieces did 
not appear to have been selected with the view of 
displaying the powers of the instrument or the 
artistic and practised abilities of the performer, a 
far more important result was effected by demon- 
strating the worthiness of the concertina to be 
accorded a position in the performance of classical 
works, where it maintains its voicelike beauty of 
tone and charming versatility—now alternating, 
now harmonising with other instruments—differ 
ing from, yet admirably blending with, them all. 

Your correspondent F’. 8. must forgive me for 
having omitted to mention Signor Regondi in my 
former letter, which referred solely to the an- 
nouncement of certain concerts in which the name 
of Mr. Blagrove was coupled with the concertina ; 
but Signor Regondi (and every artist who has 
identified himself with the instrument he pro- 
fesses, must be gratified by any step in advance 
calculated to make it known to the million as an 
instrument worthy of cultivation, not only by way 
of a domestic luxury, but also in amalgamating 
with any other instrument in the interpretation 
of orchestral music of the highest order. 

I am, dear Sir, your obedient servant, 
TREMOLO. 


<2 
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SHAKESPEARE NO MUSICIAN. 








To the Editor of The Orchestra. 

Sir,—In the third act of “ Romeo and Juliet,” 
Juliet says to Romeo “It is the lark that sings so 
out of tune, straining harsh discords, and 
unpleasing sharps.” I am not ignorant of the 
amount of breath and ink that has been expended 
to prove that Shakespeare was a lawyer, a student 
of the higher branches of medicine, an Atheist, a 
seaman, a Jew, a vegetarian, and a musician—as 
well as everything else. Now, if he knew any- 
thing of music (which, beyond all doubt, he did) 
how could he have put such an expression as 
“unpleasing sharps” into the mouth of the 
fairest lady of Verona? Any one, with the slightest 
knowledge of the divine art, must know how very 
much more unpleasing would be the omission of 
the sharps; just fancy the effect, in the key of F 
sharp major, for instance. Can you in any way 
elucidate this seeming incongruity on Shake- 
speare’s part, or do you think any of your 
readers would be able to do so?—Very respect- 
fully yours, Lucy Trnpauu 





Ayorner TratimoniaAL To Dr, Locock’s Putmonic Warens.— 
From Mr. Clifton, 45, Fleet-street, Bury, Lancashire: “ I have 
great pleasure in recommending the Waters, knowing that they 
are a sure remedy, &c.” They give instant relief and a rapid 
cure of asthma, consumption, cougha, colds, and all disorders of 
the throat and lungs. They have a pleasant taste. Price ls. 





ae 3s 9d., 48, 6d., aud 11s. per box. Sold by all Druggista.— 
vt. 
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207 & 209, REGENT STREET, W. 

















UST PUBLISHED.—FOR CONCERTINA AND | 
e PLANOFORTE, by Ricnarp BraGrove. 
Fantasia on Airs from Gounod’s Opera, ‘ Faust” . Gs, 
Schira’s Opera, ‘‘ Nicold de’ Lapi” . .. 58. 
Meyerbeer's Opera, “ L’Etoile du 
ord”... $00.56 00-00 onan cece ce Oe 
Nicolai’s Opera, “Merry Wives of 
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INSTRUCTION BOUK FOR THE COCERTINA, 
With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &c., by RicuaRp 
Biacrove, 10s, 6d, 
CuamgEn & Co. Limited, 201, Regent Street. 


THE REGENT PRESS, 
65, KinG-staest, ReEGENT-STRERT. 
TV ERY DESCRIPTION OF PLAIN AND 
1, FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills Programmes, Tickets, &c. 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 
Communications addressed to Mr. J. SwiFt, as above, 
will receive immediate attention, 





*.* Manuscripts prepared for the Press. 


Tse most yomeskole COLLECTION of Fine 

PIANOFORTES, RANDS, SEMI-GRANDS, and | 
COTTAGES, ever shewn in London, is now to be found at | 
CRAMER & Co.'s PIANOFORTE GALLERY (the — in | 
Europe), 207 & 209, Reaent-stxeet, The Instruments have be en | 
manufactured for the firm by Messrs, Broadwood, Collard | 
Erard, Kirkman, P Pleyel, &e. 








(EAMER R& Co. Limited never object to dq 
change any PIANOFORTE of an eminent Manufacture 

for one by any other, an advantage not generally allowed to | 
purchasers. PI ANOFORTE GAL Y (the largest in Europe), 

207 & 209, Reognt-stTnest. 


RAMER & Co.'s large Staff of experienced | 

J) TUNERS are sent to all parts of London and within a} 

circuit of Fifty Miles. The charge for an Annual Tuning is 21s.— | 

the only plan by which a Pianoforte is hy n proper order | 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, | 
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PFUNCHINELIA. 





New Comic Or era in One 

Act. Written by Harry Farniz ; Composed by W. Coaries 

Levey. Complete Score (folio) or in separate numbers, illus- | | 
trated. 

Cnauan & Co.,, Limited. 201, Regent- street. 
BAL VE ‘S MAZEPPA. . 
rF\HE MAZEPPA WALTZES, (founded on airs 
by M. W. Balfe), by J. P. CLARKE. 4s. Beautifully 


illustrated. 
Cuamgn & Co, Cited , 201, Regent street. 





GOuUNO D.—QUATRE, ROMANCES 
e SANS PAROLES. 8s. each 
No. 1. La Pervenche. No. } Le Ruisscan. 
8. Le Soir. 


Caausan & Co, (Limited), a0, f+. 2 





CRAMER & Co’s- 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


Oye & CO. (Limrrep) have produced, 

under the superintendence of Mr. Richard a a 
very 8' ss Concertina ; it combines great volume and sweet- 
ness tone, rapidity of articulation, noiseless and equall 
balanced touch, while the weight has been considerably lessen 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands, 

Prices : Rosewood, best finished, 12 Guineas; tes of th | 
extended compass, in order to play the highest "notes of the 
violin music, 16 Guineas. 

CRAMER «& Uo.’s IMPROVED CON CERTINAS, Rosewood, 
plain fret, bushed holes to prevent rattling of the action, and 
tuned to equal temperament, in mahogany cases, price £4 4s. 
These new instruments have been brought out with very great 
acre, and can be recommended both for tone and mec 


HELVELLYN QUADRILLES. 


BY C. H. R. MARRIOTT, 


ON 
“MAC FARREN'S “HELVELLYN.” 
Price 4s. 
Cramer & Co. (Limited), 201, Regent-street. 








HELVELLYN GALOP. 


BY C. H. BR. MARRIOTT, 


ON 
MACFARREN’S “HELVELLYN.” 


Price 3s. 
Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN COUNTRY DANCE, 


G. A MACFARREN’S “ HELVELLYN.” 


Cramer & Co, (Limited), 201, Regent-street, 





OF AIRS. 


—— 


G. A. MACFARREN’S “ HELVELLYN,” 


BY W. H. CALLCOTT. 
Solo, 5s. Duet, 6s. 


BOOK 


Cramer & Co. (Limited), 201, Regent-street. 





Just Published, Price 1s. each. 


Free by Post for 12 Stamps. 


YMNS FOR LENT, Parts 1 and 2, with 


ae Tunes , composed, selected, and arranged 
Cc. EpWis WILLING, Organist and Director of the Choir 
of the Foundling Hospital, and of All Saints’ Church, Margaret 


stree 
"Tete: CRAMER & Co. Limitep, 201, Regent-street. 





JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 
Hy228s For ADVENT, with Appropriate 
Tunes, composed, selected, b 
WILLING, Organist and Director rh C= aa e + 
Hospital, and All Saints’ Church, Margare 
London: CRAMER & Co. saan ty ‘Densenes. 





JUST PUBLISHED. Price 1s: 


Free by Post for 12 Stamps. 
bay mas FOR EPIPHANY TO LENT, with 
ot ppg npsiete Ts ag ee selected, and by 


t and Director of the of 
the F Foundling Hoopitel, a of All Saints’ Church, Margaret 


ite: CRAMER & Co. Limitzp, 201, Regent-street. 


JUST PUBLISHED, Price 1s. 
Free by Post for 12 Stamps. 


YMNS FOR CHRISTMAS AxD THE NEW 


YEAR, with "ith Appropriate Tunes, Tunes, selected, 
and arranged by C. G, Organist and tor of 
the Choir of oy ‘Founding Hospital, ‘and All Saints’ Church, 


Tendon CE CRAMER & Co. Liuirep, 201, Regent Street. 








JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 
RSICLES and RESPONSES for the Seasons 
organ at Dinar tt a Heung Hep 
0 
fof All Saints’ Ch 5 


CRAMER & Co, Limirgp, 201, ee "Street London. 
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DEBAIN’S HARMONIUMS, &c 





CRAMER & CO. LIMITED, 


SOLE AGENTS, 201, REGENT STREET, LONDON. 


LIST OF PRICES. 


DEBAIN’S HARMONIUMS. 
ONE STOP. 


Expression. 
Polished Oak—Four Octaves, £6 6s. Five Octaves, £9 9s. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Flite. 
Polished Oak, £12 12s, Rosewood, £13 18s. Walnut, £14 14s. 


FIVE STOPS. 
Sourdine, Cor Anglais et: Flite, Expression, Forté et Flite, Tremblant. 
Polished Oak, £14, Rosewood, £15, Walnut, £16, 


SEVEN STOPS. 
Sourdine, Forté (bass), Fltite et Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 
Polished Oak, £18 10s. Rosewood, £20 10s, Walnut, £21 10s. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 
Forté (treble), Tremblant. 
Polished Oak; £24. Rosewood, £2610s. Walnut, £27 10s. 


ELEVEN STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 
Polished Oak, £30. Rosewood, £32 10s, Walnut, £83 10s. 


*FOURTEEN STOPS, KNEE ACTION. 

Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Grand Jeu, Flite, Clarinette, Fifre, Hautbois, Forté (treble), and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 

Polished Oak, £39 10s. Rosewood, £42. Walnut, £44, 


*SEVENTEEN STOPS, KNEE ACTION. 

Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Grand Jeu, Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté 
(treble), Soprano, and Tremblant. Two Knee Pedals—Grand Jeu, bass, 
and Grand Jeu treble. 


Polished Oak, £43. 10s. Rosewood, £48 10s. Walnut, £51. 
* TWENTY-ONE STOPS, KNEE ACTION. 


Sourdine, Saxophone, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, 
Cor Anglais, Dolce, Grand Jue, Expression, Grand Jeu (treble), Céleste, 
Flite, Clarinette, Fifre, Hautbois, Porté (treble), Musette, Soprano, and 
Tremblant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £58. Rosewood, £63. Walnut, £65 10s, 


NINE STOPS, PERCUSSION. 
Sourdine, Forté (bass), Flfite et Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), Céleste et Flite, Forté (treble), Tremblant. 
Rosewood, £29. Walnut, £30 10s. 


THIRTEEN STOPS, PERCUSSION, 
Sourdine, Forté (bass), Bourdon, Cor An, Percussion (bass), Grand Jeu, 
Expression, Céleste, Percussion (treble), Flite, Clarinette, Forté (treble), 


Tremblant. 
Rosewood, £89. Walnut, £41. 


*NINETEEN STOPS, PERCUSSION, KNEE ACTION. 

Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Percussion (bass), Grand Jeu, Expression, Céleste, Percussion (treble), 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Soprano, and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


, Rosewood, £62 10s. Walnut, £65. 
*TWENTY-THREE STOPS, PERCUSSION, KNEE 
ACTION. 


Sourdine, Saxophone, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor 
Anglais, Percussion (bass), Dolce, Grand Jeu, Expression, Grand Jeu 
(tre ‘h Céleste, Percussion (treble), Flite, Clarinette, Fifre, Hautbois, 
Forté (treble), Musette, Soprano, and Tremblant. Two Knee Pedals— 
Grand Jeu (bass), Grand Jeu (treble). 


Rosewood, £88 10s. Walnut, £91, 


These Harmoniums may be had, to order, with 24 octaves of pedals (C to E), acti t 
Phan typ 4 ae ° Cor —, 7 — bre the mepe), and an poe Kode 
bigwing action, at an extra . wnitation Rosewood “ 
£11 11s. solid Rosewood or Walnut. : Slane pnd 





DEBAIN’S HARMONICORDE, 


A Combination of the Single String (unicorde), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION, 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordes 
(treble). Two Knee Pedals—Forté for Strings, and Grand Jeu. 


Rosewood, £64 10s. Walnut, £66 10s. 


TWENTY-ONE STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Saxophone, Contre-basse, Forté (bass), Basson, 
Clairon, Bourdon, Flite, Doleé, Grand Jeu, Expression, Grand Jeu 
(treble), Céleste, Flite, Clarinette, Fifre, Hautbois, Forté (treble), 
Musette, Soprano, Tremblant, and Cordes (treble). Two Knee Pedals— 
Forté for Strings, and Grand Jeu, 


Rosewood, £94, Walnut, £97. 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12. Walnut, £13. 





= 


DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (0 to E, 33 
notes), three sets of vibrators, three stops, viz.:—Bass (8 /l. C), Contre- 
basse (16 ft. and 32 /t. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 37 Guineas. Rosewood, 40 Guineas. 





PIANOS-MECANIQUES, &c., BY DEBAIN. 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE. 


Producing with faultless execution and delicacy the most elaborate and 
difficult compositions by means of small boards (planchettes) on which 
the music to be played is arranged, 


With 7-octave Keyboard. 
Rosewood - - 48 Guineas. | Rosewood - - 80 Guineas. 
Walnut- - - 55 Guineas. Walnut - - - 90 Guineas. 


Castagnette action, 8 Guineas extra. 


ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. 
Applied to any existing Organ, Harmonium, or oy wroducing by 


) 
means of small boards (planchettes) the simple Psalm Tune, Chant, 
Grand Chorus, or Overture, 


Oak, 12 Guineas. Rosewood, 18 Guineas, Walnut, 14 Guineas. 


Without Keyboard. 





PLANCHETTES FOR THE ANTIPHONEL OR 
PIANO-MECANIQUE. 
From Catalogue, 5s. per foot; from score, to order, 6s, per foot; for 


= aia action, 1s. per foot extra. Cases for Planchettes, 2s, 
eac. 





May be had to order through any Music Seller. 
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SECOND EDITION 


OF 


FON TAIN E’S 
SWwiNnG SOonG. 


ILLUSTRATION FOR THE PIANOFORTE, 
PRTICR Rea 


ALSO BY THE SAME COMPOSER, 


TRANSCRIPTION 


ON 


HENRY SMART'S 


BRIDE OF DUNKERRON. 


PRICE 4s. 


METZLER AND CO, 
35, 36, 37, and 38, Great Marlborough-street, 


London. 


Tl » ORCHESTRAL MUSICIANS.—WANTED, 

at the Cheltenham Rooms, Harrogate, for the season, 
first-class INSTRUMENTALISTS to compose a complete 
Orchestra Permanent employment can be found for superior 
Artistes during the winter in Leeds and neighbourhood, Apply, 
by letter, to Mr. Borroyx, Bischoff House, Leeds. 


\y TANTED, «a Respectable Well-educated 


YOUTH, as an APPRENTICE to the PRINTLNG 
BUSINESS. Apply at 55, King Street, Regent Street, W. 





TO CLERGYMEN AND ORGANISTS.—A 

PROFESSIONAL ORGANIST, of 20 yews practice, 
having his Sundays vacant, will be willing to take a situation as 
organist, or act asa deputy for any Organist. Unexceptionable 
‘Testimonials. Apply to W. W., Orchestra Office, 201, Regent- 
street. ‘ 


N INUETTO and TRIO from the NEW SYM- 
PHONY in G minor, Op. 43, composed for the Phil- 
harmonic Society, by W. STERNDALE BENNETT, arranged 
asa PIANOFORTE SOLO by the Author. Price 3s, 
LAMBORN COCK & CO., 63, New Bonp Srreer. 





T M. MUDIE’S NEW SACRED TRIOS 
e for Treble Voices, “ Blessed be Thy name for ever” and 
* Rise my Soul,” each 2a. 

LAMBORN COCK & CO., 63, New Bond-street. 


THE GALOP OF THE SEASON, 
de WITCHES’ OWN. Galop. By J. P. 
CLARKE (composer of the celebrated “ Night Bell” 
Galop). Beautifully illustrated, 3s. 
Cramer anp Co. (Limited), 201, Regent Street. 
YUNCHINELLO, Country Managers wishing 
to play this New Comic Opera, will apply to 
Cramer anv Co, (Limited), 201, Regent-street. 


Sten HAPPY DAWN OF DAY. 8s. Song. 
Written and Adapted by Henry Farnie to a favourite 

Air from Nicolai 

CuamgEn anv Co, (Limited), 201, Reegent-strect. 





Adopted by the Board of Professors of the National College 


of Music. 
TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 
{Price 7s. 6d. 





CaamEn & Co, Limited, 201, Regent-street. 











M DLLE. MARIOT.. DE BEAUVOISIN’S 
| PIANOFORTE RECITAL, varied by Vocal Music, will 
take place at WILLIS'’S LARGE ROOM, St. James's, June 3. 











i ISS ELEANOR ARMSTRONG begs to an- 
nounce that she will givean EVENING CONCERT, on 
Tuesday, May 28rd, at the Hanover-square Rooms. All com- 
munications to he addressed to her at her new residence, 60, 
BuRLINGTON-ROAD. St. Stephen’s-square, Bayswater. 
Ms AGNES ZIMMERMANN’S MORNING 
CONCERT will take place at the Hanover-square Rooms, 
Saturday, May 13th, at Three o'clock. Programme includes :— 
Bach's sonata A major, piano and violin; Beethoven’s sonata 
Appassionata ; Mendelssohn's sonata B flat, piano and cello ; 
Schumann’s quintett; vocal and pianoforte compositions of 
Miss A. Zimmermann, etc. Artistes: Mdme. Lemmens-Sher- 
rington, -Miss Adelaide Cornelis (by kind permission of the 
Opera Company, Mr. W. Hi. Cummings, Messrs. Deichmann, 
Weiner, Webb, Signor Piatti; pianoforte, Miss A. Zimmer- 
mann. Conductor, Signor Randegger. Stalls, 15s. ; Reserved 
Seats, 10s. 6d. ; Tickets, 7s. each, at the Hanover-square Rooms ; 
and of Miss Zimmermann, No. 13, Dorchester-place, N.W. 


\ R. RICHARD BLAGROVE’S Second CON- 
d CERTINA CONCERT at the Beethoven Rooms, 76, 
Ilarley-street, Monday Evening May 22nd, on which occasion 
he will be assisted by the following Artistes :—Miss Emma 
Jenkins, Madame Laura Baxter, Mr. and Mrs. Wren, and Mr. 
Leigh Wilson, Miss Freeth, Miss Lavinia Taylor, The Misses 
Lachenal, Miss Ellen Attwater, and Mr. Sidney Smith. Tickets, 
Ss. Gd. each ; ditto, to Sofa Stalls, 7s. each, to be had of Messrs. 
Cramer & Co, 201, Regent-strect, and of Mr. Ricuarp Bra- 
Grove, 195, Kuston-road, N.W. 








Qropass: STODARE!! STODARE!!!— 
iN The NEW and EXTRAORDINARY ILLUSIONS which 
Colonel Stodare performs EVERY NIGHT, at Eight, and 
Saturday Afternoons, at Three, continue to attract crowded 
and brilliant audiences. Early application for the stalls is re- 
spectfully solicited. THEATRE OF MYSTERY, EGYPTIAN 
WALL. The great Indian basket feat terminates each repre- 
sentation. ‘This is most decidedly the sensation for the sea- 
son.” Admission, 1s. ; Area, 2s. ; Stalls, 3s., which may be 
obtained at Mr. Mitchell's Royal Library, 33, Old Bond-street, 
and at the Box-office. A. NIMMO, Acting Manager. 
G LASGOW CITY HALL SATURDAY 

Wo EVENING CONCERTS. The Secretary, Mr. Airlie, 
will be in town on Wednesday, 10th inst., to remain for Eight or 
Ten Days, and may be communicated with at Surriey’s Horet, 
37, Queen Square, Bloomsbury. 


wz IONAL COLLEGE OF MUSIC, 

Temporary Offices, —216, Piccapitiy, founded to promote 
the Musical Education of persons who desire to enter the Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establish t ot 








N R. C. H. R. MARRIOTT begs to inform 

Professors, Amateurs, and the Music Trade, that he 
arranges Compositions (Vocal or Instrumental) for Orchestra, 
— Solo, or Duct. For terms, apply to Cramer and Co. 
IMITED. ‘ 


N R. W. HENRI EAYRES: begs to* announce 

that he will give two MATINEES at Messrs. Collard’s 
Rooms, on June 20th and 29th, when he will be assisted by most 
eminent Artistes. Full particulars will be duly announced. 
Tickets at Messrs. OLLivign’s, 19, Old Bond-street. 


i\' R. ARTHUR O’LEARY’S PIANOFORTE 

PERFORMANCES will take place on Thursday Morn- 
ings, May 11th and 25th, and June 15th, at Messrs. Ewers and 
Co.'s Library, 87, Regent-street. To commence at Three. 
Tickets to be had at the Music Warehouses, and of Mr. Artuur 
O'Leary, 1, Dalamere-crescent, W. 


66 = SLEEP-WALKER.” — MR. DAVID 

MIRANDA will sing Charles Deffell’s admired de- 

scriptive Song, ‘‘The Sleep-walker,” at St. James’s Hall, on 
Thursday Evening, 11th May. 

h\ R, DAVID MIRANDA will Sing at the 

following Concerts: May 11th, St. Seasade tial ; May 

26th, Collard’s Rooms; June 16th, Collard’s Rooms. All 

letters of engagements for Oratorio, Opera, or Concerts to be 

Te to his address, 18, ALFPRED-rLacg, Bedford-square, 














SIGNOR ROMANO begs to announce his return 
h to Town for the season. All communications respecting 
engagements and lessons to be addressed to 1, Lower JAMEs- 
STREET, Golden-square. 





i R. HERBERT BOND (Tenor), of the Royal 

English Opera, Covent Garden, will receive engagements 
for town or country. All communications to be addressed to 
Mr. Martin Cawoop, Secretary to the Opera Company, 7, Bow- 
street, Covent Garden, W.C. 





N IVANI (Tenore) of the Opéra Comique, has 
e arrivedin town. Applications for engagements either 
ga or French Opera to be addressed to DEAN-sTREET, 
Soho, 





i R. FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 3, Cuzrstow Vintas, Florence House, Bayswater. 
ILLIE PAPE, OF ALABAMA, who has 
been honoured by a command from H.R.H. the 
Prince or Wags, has returned to Town for the season.— 
Address, 9, Sono Square. 


GRETTON’S MENUETTO 
-  TRIONFALE. 4s. 
Cramer & Co, (Limited), 201, Regent -street. 








scholarships, and even by gratuitous instruction under peculiar 
circumstances. 

Treasurers: The Marquis of Townshend, the Hon. Seymour 
Egerton. Professors: Principal, Mr. Henry Leslie ; Composition, 
Mr. Benedict, Mr. Arthur Sullivan; Harmony, Mr. E. J. Hop- 
kins, Mr. Franklin Taylor ; Pianoforte, Mr. Benedict, Mr. Lind- 
say Sloper, Mr. Franklin Taylor, Mr. J. G, Callcott . Singing, 
Mrs. Sims Reeves, Signor Pinsuti, Mr. Frank Mori, Mr. James 
Bennett, Mr. Henry Regaldi; Violin, Herr Ludwig Straus ; 
Viola, Mr. Webb; Violoncello, Herr Daubert ; Contrabasso, Mr. 
Hlowell ; Flute, Mr. Sidney Pratten ; Oboe, Mr. Alfred Nichol- 
son: Clarionet, Mr. Lazarus; Bassoon, Mr. Waetzig ; Horn, Mr. 
C. Harper ; Trumpet and Cornet-a-Pistons, Mr. Thomas Harper ; 
Trombone, Mr. Winterbottom; Organ and Harmonium, Chevalier 
Lemmens ; Concertina, Mr. J. C. Ward; Harp, Mr. Aptommas ; 
Italian Language, Signor J. Pepoli ; Declamation, Rev. W. W. 
Cazalet, M.A. ; 

There will be two Departments—‘‘ Upper and Lower.” Fee 
for the “‘ Upper” School, £7, and the ‘‘ Lower” School, £5 5s. 
yer term. 

, Two Scholarships will be open to competition by all Students 
of three Terms. 

The Half Term commenced on Monday, February 20th, 1865 ; 
Easter Term will commence on Monday, April 24th, 1865. 

By order of the Council, 
GEORGE LESLIE, Secretary. 





G. A. MACFARREN’S NEW OPERA, 


“HELVELLYN.” 


THE COMPLETE OPERA, PIANOFORTE AND VOICE, 
IN CLOTH BOARDS. 


Price 25s. net. 








Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN WALTZES. 
BY C. H. R. MARRIOTT, 
on 
MACFARRENS “HELVELLYN.” 
Price 4s. 
Cramer & Co, Fae 201, Regent-street. 





| Nperaaiteie teas TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs. Broadweod 
and Erard), Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
square, Belgravia, London. 


rh.O COMPOSERS ABOUT TO PUBLISH.— 

J. Hl. JEWELL, Music Publisher, un lertakes the Printing 
and Publi: of every description of Musical Work, greatly 
under the usual charges. Estimates given. 


104, Great meee F W'S .C., near British Museum. 








ARDITI'’S NEW ENGLISH SERENADE. 
HE GONDOLIER’S LAST GOOD NIGHT 
(a legend of Venice). Beautifully Llustrated. Words 
by Henry Farnie. 3s. 
Cramer and Co. (Limited), 201, Regent-street. 


HE CAVALIER’S STEED. By J. Ascuer. 
Written by Henry Farnie. Now ready. In E flat, &.. 
3s. Beautifully Dlustrated. 
Cramer and Co. (Limited), 201, Regent-street. 


MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 

47, LEICESTER-SQUARE, W.C. 

ALES of Music and Instruments of all kinds 


are held monthly during the season. Consignments, 
large or small, received at any time, and reserved for appro- 
—_ sales. The file of catalogues, embracing nearly every 
mportant musical collection for twenty-five years past, may be 
referred to by the musical amateur and antiquary.: Catalogues 
of current sales sent on application 
Sales or Valuations of Trade Stocks on advantageous terms. 
Sales of Books, MSS., Autographs, Prints, Pictures, Coins, 
Antiqnities, Bijouterie, and Works of Art are constantly held, 
affording advantageous means of disposal of a single article or 
an entire collection. Established [in Piccadilly] 1794. 


REAKFAST BEVERAGE, — Homeopathic 
practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all beverages. 
When the doctrine of a was first introduced into this 
country, there were to be obtained no propesatis. of cocoa 
cither attractive to the taste or acceptable to the stomach ; the 
nut was either supplied in the crude state, or so unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homeopathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, and at length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes through, as to be 
most acceptable to the delicate stomach. For general use, Epps’ 
cocoa is distinguished as an invigorating, teful breakfast 
beverage, with delicious aroma. Dr. Hassall, in his work ‘‘ Food 
and its Adulterations,” says :—‘‘ Cocoa contains a great variety 
of important nutritive principles—every i ient necessary 
to the growth and sustenance of the body.” Again, ‘As a 
nutritive, cocoa stands very much higher than either coffee or 
tea.” Directions : Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water or milk. Tin-lined }Jb., d1b, 
and 11b., labelled packets, sold by grocers, confectioners, and 
chymists. Each packet is labelled, “J. Epps. homceopathic 
chymist, 112, Great Russell-street, 170, Piccadilly, and 48, 
Threadneedle-street.” 











PPS’S GLYCERINE JUJUBES are supplied 

only in boxes, containing two and four ounces, 6d., and 1s., 
jabelled J. Epps, homeopathic chymist, No. 112, Great, Russell- 
street, 170, Piccadilly, and 48, Threadneedle-street. 








Printed by Grorce Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press), 
No. 55, King-street, Golden-square, in the said county, and 
published by Apams & Francis, at 59, Fleet-street, the 
City of London,—Saturday, May 6th, 1865. 





